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If imaging is your business... 


PRO PHOTO 
SOLUTIONS 

...make it your business to attend Canon Pro Photo Solutions 

BUSINESS DESIGN CENTRE 27/28 OCTOBER 

Canon Pro Photo Solutions is the largest and most comprehensive 
www.canon.co.uk/ProPhotoSolutions exhibition of Canon imaging products ever staged in the UK. 

Whether you are professional or semi-professional, photographer or 
videographer, if imaging is your business this unique two-day event 
is for you. 

The London exhibition focuses on how Canon's complete 'workflow solution’, 
from image capture to output, can help increase your income, it also 
showcases tailored products and services from key partners for you to try 
and buy and offers an extensive programme of thought-provoking and 
informative seminars and workshops. 


Don’t miss out - register now atwww.canon.co.uk/ProPhotoSolutions 
and get in for FREE, or pay £8 on the day. 


Canon 
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Expert 
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From the Editor 



Amateur Photographer For everyone who loves photography 


Time marches on 


News, views and reviews 

5 News COVER STORY 

Pentax launches K-x DSLR; Leica to launch 
APS-C-size compact; Nikon D5QQ0 takes gold 

11 Next week 

Looking ahead to A P's 125th anniversary special 

12 Review 

The latest books, exhibitions and websites 

14 Letters 

AP readers speak out on the week's issues 

15 Baekchat 

AP reader Catherine Metcalfe takes her first 
steps into the realm of competitive photography 

98 The final frame 

We all need variety in our lives, says Roger Hicks, 
or else tedium begins to set in 

Technique 

16 Photo insight 

Clive Nichols explains the importance of even 
lighting and how to frame a 'zoomed-irf shot 

18 Last resort cover story 

Richard Sibley shows you how to fake 'Hollywood 
eyes' and add sparkle to your portraits 

On test and technical 
47 Testbench 



56 Q&A 

Our experts answer your questions 

59 Samsung WB550 

Travel compacts' aim to fit versatility into a small 
package. Barney Britton tests one such model 

62 Lencarta Safari 600 

ring flash kit cover story 

Occupying the middle ground between studio 
flash and cheaper alternatives, should this be in 
everyone's kit bag? Richard Sibley finds out 


Custom Bractets' Girnbal tripod head and the 
SanDisk Extreme Pro CompactFlash card 

49 Canon EOS 1000D vs 

Nikon D3000 cover story 


Barney Britton examines the merits of two 
competing entry-level DSLRs 



Page 49 


Beginner DLSRs from Canon 
and Nikon go head to head 


37 

42 


22 


28 


To have your pictures published in Gallery, send in a selection 
of up to ten images. They can be either a selection of different 
images or all have the same theme, Digital files sent on CD 
should be saved in a Photoshop-compatible format, such as 
JPEG or TIFF, with a contact sheet and submission form. Visit 
www.amateurphotographer.co.uk/apgaliery for details. We 
cannot publish images without the necessary technical details. 
Each RGB image should be a minimum of 2480 pixels along its 
longest length. Transparencies and prints are also accepted. We 
recommend that transparencies are sent without glass mounts 
and posted via Special Delivery. For transparencies, prints or discs 
to be returned you must include an SAE with sufficient postage. 


Your pictures 

APOY round 9 cover story 

We've prizes worth more than £2 r QGG in 
the From a Low Angle round of our Amateur 
Photographer of the Year competition 

Gallery 

Another selection of superb reader images 

Appraisal 

Damien Demolder examines your images, 
offering words of wisdom and constructive advice 

Features 
River deep, 

mountain high cover story 

Photographing the Scottish mountains was the 
most difficult challenge of Joe Cornish's career. 
He speaks to David Clark 

Icons of photography 

Daivid Clark on the controversial career of 
documentary photographer Martin Parr 

Our address and 
other contact details 

Amateur Photographer, 

IRC Media, Blue Fin Building, 

110 Southwark Street, London SET OSU 

AP Editorial Telephone: 0203148 4138 
Fax 02031488130 

Email amateurphotographer@ipcmedia.com 

AP Advertising Telephone: 0203148 2517 

Email lee_morris@ipcmedia.com 

AP Subscriptions Telephone: 0845 676 7778 

Email ipcsubs@qss-uk.com 

AP test reports Telephone: 01707 273 773 

www.testreports.co.uk/photography/ap 


There's none 
of us getting 
younger. While 
the youngest of us 
long to be taken 
seriously and to 
determine their 
own future, the less young regret the 
balance between life to come and life 
passed by. I turned 40 recently, and felt 
for the first time that I’d travelled beyond 
the point where most of the journey was 
before me. Of course, satisfaction is a 
product of quality rather than quantity, 
but without the surety of a crystal ball 
my normal optimism is clouded with the 
uncertainty that IVe yet to enjoy either. 

Some things clearly do get better 
with age. Fine red wine becomes more 
mellow and rounded, and a stew is 
always far tastier after a night in the pot. 
On the other hand, average wine needs 
to be enjoyed straightaway as do cream 
cakes. AP must be a special case as it 
is in peak condition, being fresh as well 
as having sat maturing on the shelf for 
more than a century. WeVe been having 
great fun over the past few weeks 
looking through the magazine's archive 
as we search out the snippets, famous 
names and historic events to help us 
celebrate 125 years of AP in next week's 
special issue. Life begins at 125, it seems, 
so make sure you don't miss it* 



Our question 
CSDf the week 

In AP19 September 
we asked... 

Does your current camera really help you to 
take better pictures than the model you had 
five years ago? 

You answered. 

A Yes, it does 68% 

8 No, my pictures are 
just as good 25% 

C No, my pictures are 
now worse 1 % 

This week we ask... 

For how long have you been reading AP? 

A 1-5 years B 6-10 years C 11-20 years 
D 20-50 years E More than 50 years 

Vote online 

www.amateurphotographer.co.uk 
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p3000 Body.. 
|+18-55mmYR. 


ID5000 Body £579 

|+18-55mmVR.£619 


D9Q Body,....£719 

+18-105mmVR.£879 


D300 Body. 

|+18-200mmVR 


.£ 1149 
.£1689 


[D300S Body... 
1+1 6-85mmVR. 


.£1499 

.£1799 


|D 700 Body..£1759 

l+24-7Qmm F2.8.£3119 


|+18-55mm. 


|+18-55mm. 


HVL 58 Flash_... 

+ 18~2Q0mm DT AF. 


IHDL 4 Grip. 
|35mm F3.5. 


. r Part-exchange specialists 


CALL US: 01992 7171 17 

76-77 The Pavilion • Waltham Cross • Hertfordshire • EN8 7BZ • info@DlqitalCameraExchanqe.co.uk 


exchange co* 

your part exchange specialist! 


for 


rade 


Min 


5D 


Body 


£70 


your 


Trade 


A100 


for £80 


off 


Body 


your 


Trade in your Min 


Body 


Off 


7D 


L re mux ^ ^ 

Daddy 

1 Pentax K7 Body J 

£979" 


Trade in your K200 Body for £140 off 


Trade in your K10D Body for £180 off 


Trade in your K20D Body for £250 off | 


QuestionspQuerieSp 

Sales® 

digitalcameraexchange.co.uk 

New & Used items on eba 7 - 

Seller - digitalcameraexchange 


..£20 

..£20 
.£25 

\ 40.£25 

»45.£30 

System 2.£30 

System 3.£35 

System 6.....,£55 


mrac 


Adventure 6 ..£40 
Adventure 7....£50 
Adventure 9. >..£80 
Adventure 10..E120 
Expedition 4x, £60 
Expedition 5x..£70 
Expedition 6x..£95 
Expedition 7x,,£130 


1000D Body......,.£329 " 

H8-55mml$..£399 99 


500D Body...£559" 

+ 18-55mmlS.......£639" 


50D Body.......£799" 

+ 17-85mmlS„.....£1079" 


| Trad© in your FZ5Q Body for £120 off 


5D Midi Body..£1999" 

+24-105mmfS L.£2584" 


| Trade In your FZ28 Body for £ 140 off 


Trade in your L1Q Body for £200 off 


Nikon 


Olympus - 


Trade in your E-410 Body for £80 off 

|Trade in your E-510 Body for £100 off| 

[Trade in your E-420Bodyfor £120 off| 


Price 


620 Body..£499" 

+25mm F2.8....*.£619" 

+ 14-42mm.£539" 

+14-42mm 

+40-150mm....,.,£679" 


70-300mm..,_.....,.£319* 

11 -22mm....£559 9 


D Holster 421.£25 

D Holster 423.£25 

0 Case 441..,£40 

D Case 443.£45 

Sling 3NM0.£40 

Sling 3N1-20.£70 

Sling 3N1-30.£90 

D Rucksack 465, £50 


-tA. -tA. 

Muffin 3000....£40 
Muffin 4000....£45 
Muffin 5500.. .£50 
PrettyBoy 01..£80 
Pyjama 02....£120 



































































































































Do you have a story? 

Contact Chris Cheesman 
Telephone D2D3140 4129 
Fax 020514a 8150 

Email ama Leuf photog rapher@ipcmedia ,co rn 
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DSLR boasts ‘cross-process' mode Live view and HD movies 


Pentax surprises with K-x DSLR launch 



F irst-time dslr users 

are the target for a 
new 12.4-mi 11 Ion-pixel 
digital SLR from Pentax called 
the K-x P featuring HD video 
and a top equivalent ISO 
expandable upto12 r SOO. 

Though not designed to 
replace any other camera, 
Pentax UK has confirmed 
that the K-m - announced 
earlier this year - has been 
discontinued. 

Featuring the same chassis 
as the K-m f the camera 
appears to take its name from 
the Pentax KX r a 35mm film 
SLR camera launched by the 
f-rn in 1975. 

In a nod to the days of film, 
Pentax has installed a mode 
designed to simulate the 
effect of 'cross-processing’ 1 , to 
create 'eye-catching- 1 images. 


This function includes 
three preset options, plus the 
ability to set these randomly, 
according to the firm. 

Billed as an 'entry-class' 
camera, the K-x DSLR 
houses a new CMOS 
imaging sensor and the 
same Prime II imaging 
processor as its higher-end 
sibling, the 14.6MP K-7. 

This aims to boost data 
processing speed. 

The Pentax K-x will go on 
sale at the end of October, 
priced around £600, in a 
choice of black, white, blue 
and red. 

It will be available as a kit 
with an 1S-55mm lens. We 
understand that the K-x will 
not go on sale as body only. 

The Live View-enabled 
model includes Face Detection 
AF to automatically detect up 
to 16 faces. The camera also 
uses Contrast AF, and Phase 
Difference AF. 

Like the K-7, the K-x 
includes digital filter 
effects such as Star 
Burst and Fish Eye. 
Image stabilisation 
comes in the form 
of a sensor-shift 
mechanism. 

Photographers can 
shoot at a rate of up 
to 4.7 frames per 
second for up to 


17 JPEG files and five raw 
format frames, says Pentax. 

Also on board is a f dust- 
removar mechanism. 

The'Pentax-only 1 
developed model weighs 
515g and sports a 2.7in LCD 
screen carrying a resolution of 
230,000 pixels. 

The pentarmirror-equipped 
camera features 16-segment 
metering and an 11-point 
SAFOX VIII AF system (with 
nine cross-type sensors), The 
viewfinder is claimed to offer 
a field of view of 96%. 

The K-x incorporates a 
built-in High Dynamic Range 
(HDR) function designed to 
create one composite image 
- with 'extra-wide dynamic 
range' - from three different 
exposures. 


Boasting a top shutter 
speed of l/60QQsec, the K-x 
aims to deliver 1280x720- 
pixel (24 frames per second) 
videos. However, while there 
is a built-in microphone, 
there is no option to add 
an external one. 

The K-x will be launched 
alongside a new lens. The 
Pentax-DA L 55-300mm 
f/4-5.8 ED is described as a 
lightweight super-telephoto' 
that delivers the 35mm 
viewing angle equivalent 
of an 84.5-46Qmm lens. 

The zoom will be available 
as part of a twin-lens kit 
(which includes the 18- 
55mm lens), priced £749.99. 
• For images and a 
video preview visit www. 
amateurphotographer.co.uk. 


The original ‘KX' was a film 
camera launched in 1975 



Pentax mulls Micro Four Thirds-style camera 


PENTAX is investigating 
the possibility of launching 
a Micro Four Thirds-style 
camera, to compete against 
the likes of Olympus and 
Panasonic. 

Stephen Sanderson, 


product coordinator at 
Pentax UK's Imaging 
Systems Division, told 
AP: 'We are looking into 
it and investigating different 
options. We will find out 
in due course whether 


we will do it or not/ 

The news comes soon 
after Sony hinted at the 
launch of a Micro Four 
Thirds-style product. 

ft is possible that 
Pentax may develop 


another hybrid format, 
incorporating an AP5-C-size 
sensor, for example. 

Micro Four Thirds is an 
interchangeable-lens camera 
system first announced 
last year by Olympus and 
Panasonic. The absence of 
a mirror box helps to keep 
down the size of the camera. 


SNAP 

SHOT 


‘Flashmob’ 

protest 

More than 100 amateur and 
professional photographers 
attendedallashmob’at 
Canary Wharf, London, 
in protest atanti-terror 
restrictions on photography 
inside shopping centres.‘No 
one got arrested. There were 
a lot of security guards, but 
they just watched us taking 
pictures of each other,’said 
Jeff Moore, a spokesman for 
I'm a Photographer Not a 
Terrorist, the campaign group 
that organised the protest. 

Touchscreen 

Lexmark has added a web- 
connected touchscreen to 
three of its new ali-in-one 
inkjet printers. The 4 Jn 
screen allows users to browse 
a Flickr site, for example, 
and print selected images or 
catch up with the latest news 
via an RSS feed. Prices range 
from {19H399. Lexmark has 
announced eight printers, 
including a compact wireless 
model priced £99. Lexmark 
has cut the ink droplet size 
to fourpicolitres across the 
range, from seven in previous 
models, and included a new, 
larger’print head. 

AP to the rescue 

Security guards backed 
down after wrongly telling 
a photographer he needed 
permission to take pictures of 
a building from a public place, 
thanks to rights information 
printed in AP. Ken Lister had 
been taking a picture of a 
reflection in the window of a 
job centre in Newcastle when 
s guard told him he needed 
permission to take pictures. 
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PhotoDiary h 

A week of photographic opportunity 



WEDNESDAY 30 SEPTEMBER 

EXHIBITION Poetic Documents 1987-2008, photography by Stephen 
Burrows, until 10 November atSouthwark Cathedral Refectory, London 
SET 9DA. Tel: 07966158 905. Visit wwwstephenburrowsphotograpby. 
com. EXHIBITION A Shadow Falls by Hide Brandt, until SOctoberat Adas 
Gallery, London Will 7NF. Tel: 0207 224 4192. Visit www.atlasgallery.tom. 


THURSDAY 10CTOBER 

EXHIBITION Obama’s People by Nadav Kander, until 10 October at 
Flowers, London E2 8DP. Tel: 0207 920 7777. Visit wsvw.tlowerseast.com. 
EXHIBITION Byker Revisited by Finnish photographer Sirkka-Liisa 
Konttiner, until 31 October at Side Gallery, Newcastle-upon-Tyne 
NE13JE. Tel: 0191232 2208. Visit www.amber-online.com. 


FRIDAY 2 OCTOBER 

EXHIBITION Patti Smith photographs, until 1 November at Dimbola 
Lodge, Isle of Wight PO40 90E. Tel: 01983756 814. Visit www,dimbola. 
co.uk, EXHIBITION AOP Gall&ry Print Fair (prints to buy from £46), until 3 
October at Association of Photographers, London EQA4QS. let 0207 759 
6669. Visitwww.tbe-aop.org. 


SATURDAY 3 OCTOBER 


EXHIBITION The East Anglians by Justin Paityka, until 13 December at 
Sainsbury Centre for Visual Arts, University of East Anglia, Norfolk NR4 
7TJ. Tel: 01603 593199. Visit www.scva.ac.uk. DON’T HISS Workshop 
focusedon thelomo 
Compact Automat 
(2pm-5pm)atthe 
new Lomography 
Gallery Store. London 
WIF7RE. Tel: 0207 
4341466. Email: 
lomograpliyuki® 
lomography.conn. 



© 
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SUNDAY 4 OCTOBER 

EXHIBITION Living with the Wall: Berlin 1961-1989, until 21 March 2010 
at Imperial WarMuseum North, Manchester 1417ITZ, Tel: 01618364000. 
Visit www.iwm.ocg.uk, EXHIBITION I Want It All, indudes images of 
James Dean, urrti 10 October at The Little Hack Gallery, London 
SW10 OAJ.Tel: 0207 349 9332. Visit www.tbelittleblackgallery.com. 


MONDAY 5 OCTOBER 

EXHIBITION Rich and Poor by Jim Goldberg, until 6 November atthe 
Magnum Print tan, London EC1V3RS. Tel: 0207 4901771. EXHIBITION 
Pastoral Visions by Graham Ovenden, until 18 October at Dimbola Lodge. 
Islecf Wight P0409QETet 01983756814, Visit www.dimbola.co.uk. 


TUESDAY 6 OCTOBER 

EXHIBITION Taken in London by Paul Baldesareand Peter Marshall, 
until 31 October at Shoreditch Gallery, London Ml 6HG. Tel: 01784456 
474, Visit http://takeninlondon.co.uk. EXHIBITION The Who: In the 
Beginning try Colin Jones, until 15 November at Proud Central, London 
WC2N 6BR Tel: 0207 839 4942. Visit www.proud.co.uk. 



Leica to launch 
APS-C-size compact 


L EICA has confirmed 
the upcoming 
launch of the XI, a 
12-million-pixei APS-C- 
format fixed-lens digital 
compact camera. 

Similar in looks to Leica's 
M-series rangefinders, the XI 
will house a 12.9-million-pixel 
CMOS sensor (12.2 million 
effective pixels) and come 
equipped with a fixed 24mm 
f/2.8 lens that gives a field of 
view equivalents 36mm, 

In normal shooting 
conditions, the minimum 
focusing distance is 60cm F 
but this drops to 30cm in 
macro mode. 

The Leica XI will offer 
full manual control, as 
well as aperture priority, 
shutter priority and program 
modes, and an equivalent 
ISO sensitivity range of 
100-3200 


Images can be reviewed on 
the2.7in, 230,000-pixel 
Live View LCD screen on 
the camera's rear. 

Three metering modes 
will be available: Intelligent 
Multiple, centreweighted and 
spot metering. Also featured 
is exposure compensation, 
in VsEV steps upto+3EV 

The XI also boasts a 
retractable built-in flash, 
and a hotshoe for attaching 
Lelca'sSF 24DandSF 58 
system flash units. 

There is no optical 
viewfinder built into the 
camera body, but we 
understand that an optional 
brightline viewfinder will 
be available, alongside an 
accessory handgrip. 

Pricing has yet to be 
confirmed, but the XI is 
expected to be available in 
the UK from January 2010. 




fpf 1 The dassically 
i styled Leica XT was 
something of a surprise, 
being announced alongside 
the full-frame Leica M9. 
The XI is the first camera 
from Leica to feature an 
APS-C-format sensor, and 
it shows that the company 
is keen to explore the 
emerging 'hybrid' market, 
currently occupied by Micro 
Four Thirds cameras from 
Olympus and Panasonic. 
Although the XI r s 24 mm 
f/2.8 lens is fixed, this new 
model should satisfy the 
long-standing demands of 
Leica users for a genuinely 
compact camera with full 
manual control and a large 
sensor, It will take a full AP 
test to determine whether 
the fascinating Xt really 
is the camera that Leica 
users have been waiting for, 
and we hope that review 
samples will be 
available very soon. 
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Pocket scanner 

A ‘palm-size’ 6x4inprintscanner 
tabeen released by Mustek. 
Pficeda penny under £90, the 
SmartPtioto Pfflcan bepowered 
using a LISE cable. For details 
contact UK distributor Intro2020 
or 01628 674 411. 



Correction 

Tamrar’sreceirttyarnounced 
17-B€mm VC letis will be 
launched, initially, ina 
Nikon-mount (from September), 
followed by a Canon-lit version, 
dueonsaletbismonth. APwould 
like to apologise for the misprint 
in News; AP 26September 

Bingo 

A blogger who posted photos of 
hospital mealson theintemet, 
invifingthepublicto guess the 
dish, has revealed moreabouthis 
identitv. The blogger, known as 
fraction Man, posted pictures of 
variousNHS meals online,asking 
peopletoplayagamecalled 
HospitalFood Bingoifhe patient’s 
review of hospital cuisine has 
made headlines nationwide. AP 
can reveal that the south-west- 
based 47-year-old haswoikedas 
a journalist in the photography 
industry. The blogger, who 
dedined to be named, says he 
hasspentthe past 20 weeks in 
ho5pitalafter being‘strockdown 
by a borne a nd fiesb-eaSng bug'. 

Update 

Panasonic has updated the 
firmware foritsLumixGVario 
45-20Omm f/4-5.6 Mega OtS lens. 
Claimed improvements indude 
better AF performance in AFC 
mode. ‘Italsoenhances 
performance of autofocusingand 
stability of OIS (Optical Image 
Stabilizer) while reducing noise 
of apertufecwttrol for taking 
movies (except for ITK> mode of 
AVOID in DMC-GH1).’ Firmware 
updateversionl.1, which isfree, is 
available at http://panasonic.jp/ 
support/global/cs/dsc/.For 
deta ils call 0844 844 3852. 
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British photographer 
scoops astronomy title 


B RITISH photographer 
Marlin Pugh has 
won the Astronomy 
Photographer of the Year 
competition - with a picture 
shot from his garden shed. 

The detail in Martin's 
winning image, 'Horsehead 
Nebula', was described as 
'absolutely stunning-' by 
competition judge Chris 
Lin tot t who presents the 
BBC’s Sky at Night, 

Martin's picture beat 
540 entries, the best of 
which have gone on show 
at the Royal Observatory in 
Greenwich, London. 

The Horsehead Nebula is 
a dark cloud of gas and dust 
in the constellation of Orion 
- around 1,500 light years 
away from Earth. 

The pink cloud of gas 
comes from a cloud of 
hydrogen beyond the 
nebula, being excited by 
radiation from the nearby 
star Sigma Orion is,' explained 
organisers, 'Bright spots in the 
Horsehead Nebula's base are 
young stars just forming/ 


KODAK has defended 
claims that its photo printers 
halve costs after the United 
States advertising watchdog 
referred the matter to the 
government's consumer 
protection body following 
a complaint by rival printer 
manufacturer HP. 

The National Advertising 
Division (NAD) has passed 
Kodak's advertising claims for 
inkjet printers and ink to the 
Federal Trade Commission 
for 'further review'. 

The NAD said it was 
'disappointed' that Kodak had 
'declined to participate in the 
self-regulatory proceeding'. 

The watchdog added: 'NAD 


Martin said he captured the 
image with a 'CCD camera' 
mounted onto a telescope in 
the garden shed of his home 
in Canberra, Australia. 

The photographer who 
originally hails from Dudley in 
the West Midlands, said the 
picture was captured over 


requested substantiation 
for claims that consumers 
will save on average $110 
annually on ink by switching 
to Kodak ink and printers' 
However Kodak is 
standing by its claims. A LJS 
spokesman said: 'Kodak's 
inkjet printer advertising 
claims are accurate and well 
substantiated. Our claims 
are backed by thorough data 
and testing by independent 
third parties, information 
that is widely available to 
the public online atwww. 
printandprosper.com' 

The watchdog has upheld 
Kodak's claims on a previous 
occasion. 


14 nights using a total 
exposure time of 19 hours. 

The competition, which 
is in its first year, was run 
by the Royal Observatory, 
Greenwich and Sky at 
Night Magazine. 

For exhibition details visit 
www.nmm.ac.uk/astrophoto. 

SanDisk speeds 
up CompactFlash 

SANDISK says it has doubled 
the read/write speeds 
of its latest Extreme Pro 
CompactFlash memory cards. 

Out in 16GB, 32GB and 
64GB capacities (priced 
S197-S657), the Extreme 
Pro cards are designed to 
deliver a read/write speed 
of upto90MB/s, 

The cards should allow 
photographers to transfer 
their images more quickly, 
'How fast you can download 
and edit images from the 
cards makes a big difference 
when it comes to getting 
sports images distributed/ 
said photographer Jeff Lewis, 
a member of the 'SanDisk 
Extreme Team'. 

Visit www.sandisk.com. 


Police stop 
sparks GP 
call-out 



Committed to defending 
your photographic rights! 


A PHOTOGRAPHY 
enthusiast says he was made 
to feel like a criminal and 
had to call a doctor out after 
police stopped him filming in 
a Cheshire park. 

The 58-year-old man has 
pledged never to return to 
Town Hall Park in Runcorn 
after being treated like a 
'suspected paedophile' 
according to the Runcorn 
and Widnes Weakly News . 

it is understood that a 
member of the public had 
made a complaint to a 
Police Community Support 
Officer (PCSO) after the 
photographer was seen 
near a children's play area. 

The photographer, who 
declined to be named to 
avoid 'further humiliation', told 
the newspaper: Tve been 
taking photographs there for 
35 years... I was filming when 
the PCSO told me to stop.' 

The PCSO reportedly 
asked him for ID, and ran his 
name through a computer, 
but declined to view the 
captured images. 

The photo enthusiast 
was told that if any more 
complaints were made he 
would be arrested and his 
camera gear seized. 

1 feel vilified and 
persecuted even though I 
was just a private citizen going 
about my business/ said the 
photographer. 'When I went 
home I was in shock and had 
to call the GP out' 

A police spokesman toid 
AP: 'A focal police community 
support officer was on patrol 
in the park on Friday [11 
September], 

'Whilst on patrol he saw 
a man filming near the 
children's play area and 
advised him about how his 
actions could be construed. 

At no point was the man told 
to stop filming.' 


Kodak printer daims 
under spotlight 
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News 


Photo fees dispute escalates 


ChibNews 

AP’s weekly round-up of club news from all over Britain 



Committed to defending 
your photographic rights! 


T HE dispute over 
fees paid to 
national newspaper 
photographers for the 
re-use of their images 
has spread overseas. 

Photographers in Paris, 
France, are now refusing 
to work for the Guardian 
Mews & Media (GNM) group 
under new terms that mean 
freelancers no longer receive 
income from commissioned 


images that are re-used. 

Earlier this month press 
photographers staged a 
protest outside the London 
offices of The Guardian over 
the terms, which took effect 
on 1 September and are 
designed to save money. 

Photography rights 
campaigner Pete Jenkins 
said: The amount of money it 
will save the group is minimal 
but the damage it is doing is 
huge. Many photographers 
who work regularly for the 
group will find their loyalty 
penalised by as much as 
40% of their income.' 

More than 1,000 


photographers have signed 
a petition against the move. 
Supporters include Eamonn 
McCabe., Chris Steele-Perk ins 
and Don McCullin. 

Campaigners urge 
photographers to whte to 
GNM’s managing editor, Chris 
Elliott, to explain why the 
tights grab' is unacceptable 

In August GMM denied 
it was engaged in a 'rights 
grab', telling protesters that 
the rules bring the group 
in line with other national 
newspapers. For details 
visit www.ipetitions.com/ 
petition/GNM photographers/ 
index.html. 


SNAP 

SHOT 


HPs sourced 

HP has released a new series of 
Photosma rt all-in-one inkjet 
printers. The Photosmart 
Premium, priced £199.99, 
boasts an 8.9cm TouchSmart 
screen and built-in Wi-Fi. Due 
otitin October, it includes five 
ink cartridges, inducting the HP 
354 Photo Black, the range also 
includes the PhotoSmart (4680, 
which sportsa 3.7cm display, 
and costs £79.99. Visit www. 
hp.com for more details. 

Lego camera 

A 3HP digital camera made 
from Lego bricks is due to go 
on sate in the UK next month. 
The Lego Digital Blue, which 
costs £59.99, boasts a built-in 
flash, fixed focus and a digital 
zoom. O nline store Amazon 
says it will receive first stocks 
on 77 October. 

Actor’s anger 

Hollywood actor Colin 
Farrell took umbrage with 
photographers at thearemiere 
of his latest film Trasejn 
Toronto, Canada. Farrell was 
reportedly fuming after press 
photographers asked the 
actor’s sister to mo ve a wav 
from Hi e red carpet so they 
could get a shot of Farrell alone. 


Nikon D5000 strikes DSLR‘gold’ 


NIKON'S D5000 DSLR has 
won the Gold Award from 
the Digital Imaging Website 
Association (DIWA). Judges 
praised the 12.3MP camera 
for its ease of use and ability 
to capture HD video, saying, 
Its powerful functionalities 
make the Nikon DSOOOa 



convincing digital camera/ 
DIWA added: 'The 
convenient vari-angle 
LCD monitor allows users 
to shoot from any angle, 
and Live View mode gives 
digital photography an extra 
dimension/ 


The DSOOO has not been 
without its glitches, however. 
Nikon recently issued a notice 
to tell customers that, in 
certain circumstances, some 
units may fail to switch on. 
Visit http://mkoneurope-en. 
custhelp.com for details. 


Fujifilm to tackle killer bugs 


TECHNOLOGY developed by 
Fujifilm could soon be used 
to help prevent the spread of 
mutated flu viruses, according 
to a press report in Japan. 

A Fujifilm UK spokeswoman 
confirmed that such 
technology has been 
announced by the firm's 
Japanese HQ, but she was 
not yet able to provide details. 

The technology is said to 
raise the sensitivity of the flu 
virus testing device by £ 100 
times', according to Pen News 
Weekly , a Japanese photo 
industry newsletter. 

The company plans to start 
selling the new influenza virus 
detection devices utilising the 


new technology and related 
chips for testing the highly 
toxic H5N1 bird flu in 2011/ 
adds the Pen article. 

To test for the presence of 
target viruses, samples will be 
taken from the trial subject's 
nose and throat. Those 
samples will then be smeared 
on the surface of the testing 
chips that are coated with a 
solution/ 

Pen adds: Any chip 
containing the target virus 
will show a thick line. The 
higher sensitivity of the rapid 
testing device stems from a 
solution that was developed 
leveraging the company's 
expertise in photo film.' 


Solihull 

Photographi 

Society 


The society hosts a presentation called 
'Across The Roof of the World' by Roger 
Butler on 6 October. The event starts at 
7.45pm at The Women's Institute Hall, 

745 Warwick Road.SoHhull, West Midlands 
B913DG. Tel: 02476 465 810. Visit www. 


solihullphotographicsociety.com. 


trewe 

Photographi 

Society 


The new season started orlOSeptember. 
Meetings tale place at Crewe Library, Prince 
Albert Street, Crewe, Cheshire CW12DH. Tel: 
01270 569 721. Visit www.crewephotosocccm. 


Ware & Distr 
Photographi 
Society 


ict 

c 


The new season began on 9 September. This 
year's programme is expected to include 
lectures by well-known photographers, as 
well as digital workshops, competitions and 
an exhibition (28-29 November). Meetings 
take place at 7,45pm on Wednesdays at Ware 
Arts Centre, Kibes Lane, Ware, Hertfordshire. 
Visitwww.wareps.org.uk. 


Send dub news to: apevents@ipcmedia.com 
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MNP 

Photogroptier 

This week in... 


I tin 


AP heralded the start of tire darkroom season as the ‘saving 
grace’ of the gloom that otherwise marks the end of the holiday 
season. Those armed with a camera could look forward to 
once again seeing the places and people they had encountered 
on their travels. AP’s special ‘autumn number’ was due out 
shortly to celebrate the fact that amateurs would soon be busily 
developing, printing and enlarging their photos or making them 
into lantemslides and exhibition pictures. Meanwhile, a full- 
page picture by JBB Wellington (above), from the London Salon 
of Photography’s latest exhibition, graced AP’s inside front 
cover. It was at the salon that one visitor was heard to complain 
about the 'increasing difficulty’ of gaining fresh subject matter. 
Howevei, AP reassured readers: ‘There need be no fear of 
stateness in subject matter so long as there is freshness of eye.’ 
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SIGMA 



OUR 
W O R L 



Nathan Welton: Bom in 1977 in the United States, Has travelled the world photographing athletes 
engaged in adventure sports and horseback riding. Featured in advertisements, newspapers, 
magazines, and other media, his photos have been recognised with a variety of awards. 

His wedding photography company "Dreamtime Images" is an internationally known studio, 

Photo data: SIGMA W-20mm F3.5 EX DC HSM, 1/640 second exposure at F6.3. 


NATHAN WELTON SHOOTS THE WORLD 
WITH A SIGMA LENS. 


In a Colorado national park, the snow-covered dunes stand out against the deep blue sky. 

The striking contrast between the expansive sky, pristine dunes, and people passing through this landscape was 
captured by the Sigma 10-20mm F3,5 EX DC HSM lens. This super-wide angle zoom lens for digital SLR cameras has 
a maximum aperture of F3 + 5 throughout the entire zoom range and its super-wide angle enables breathtaking 
perspective and one-of-a-kind shots, ELD (Extraordinary Low Dispersion) glass, SLD (Special Low Dispersion) glass 
and aspherica! lenses provide excellent correction of all types of aberrations. The Super Multi-Layer Coating reduces 
Hare and ghosting and the incorporation of HSM (Hyper-Sonic Motor) ensures a quiet and high-speed auto focus. 


NEW 



•Vignetting {a darkening of the comers of ihe image J will occur if the lens U used with digital SLR cameras wjih image seosots larger than APS-C lize or 35mm SlRs, and APS SLR a. 


A super-wide angle zoom lens for digital SLR cameras that boasts a maximum 
aperture of F3.S throughout the entire zoom range. 


• Available tor Sigma, 
Canon, NiKon, Sony and 
Penna cameras 

Supplied with case and 
matched petal type hood 


SIGMA 10-201! F3.5 EX DC HSM o,in 


Sigma Imaging (UK) Ltd, 13 Little Mundelts, Welwyn Garden City, Herts* AL7 IEW* Tel: 01707 329 999 Fax: 01707 327 822 

www.sigma-imaging-uk.com E-mail: sales@sigma-imaging-uk.com 







PHONE FOR LATEST Canon EOS DSLR KIT OFFERS! LIMITED STOCKS 


EOS 40D ‘Enthusiast 9 Kit EOS 50D IS Supemotn 1 Kit 

HNpaclO l w^ ariJyeWewLCO, LaisaM^IMPUihAFMHTmrDGm 

6 flips. with l7-S5n™iSUi5M room. spare processor * ^Uwevtow i_CO, ncfcf-S iBSttiriri 
O-temeO Cat@y QuantHU^ Pm UR E30 S Zoon, acoju iHtfinal Battoy, SanDtak txirama III 

FfecfcPsrfi SgiQ^t 4QS F*Pwe M CPcgd. 4GBCF Cats & OimtEray P*o UR E30 Rackft**. 


Canon 


Canon 

EF-S 17-85mm 

f4-5.6 IS Zoom 
l-NSTi djuotiy amjsos! 
soec zoom wfin anti 

[No sdk . gpft iter* Hill 


CanoTtogfipi 

NEW! It' 
EOS TDBEg 

raouiai^Pto boec -H-speed acsgr^^ 

16MPM APS C aariBcn 1 6>pa 

19 cmos type AF pants, 12000mm ISO 

BSTStivty, Did DGC 4 processors Ful MD 

McMe mode, H» Flee 3" LA* tfw LCD. 

Sealed Mag-aloy Body 

Booy oi»y swp £1899 £Pt>one 




EF-S 17-55mm (/2 fl IS USM 
EF-S 1B- 55rfim IS r*= &> ^ tm 

£f-S 6&-250W1 T4-50 IS .... 

16- 35mm 12.BL USMII... ,... 

17- 40mm T4L USM 


Mm* IP470D M Witm prints ... 

Newt iPf^lGOWkta Fomiat 
PHntor Now l ir Store! Ai 4 « 


70-200rrwn f4 1 1$ USM . 

7O-2O0rrn> 12 8 L IS USM. 

TD-MOrnm f4-5 e (S USM am <***«. 
lOOrmri f? 9 USM Macro 
IOO^OOtiti 14.5-5.0- ISUSM 


HI Southampton HI 


PROFESSIONAL 

Dealer 



I TWIn VR Zoom’ Kit Hm D90 Twin VtR Zoom’ Kit 

Latest compact 12 SMPOSLRiMlh swweJ 2.5* Lhie IM WMPO&ft HD AM nutfcirt 
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AF-SDW.&S6'20Onm Wl AF-S OX zooms, ^»re ED AWm, 7D-300n*n UF1rNF-SEDrotm scare 
onttw. SOusTiititravPN>UF1C30Oackpook iHunwi tattoiy. SnCHskLUra rAGBSOOnd 
A SsnDtakVdeoHD 4G8 SDcaid. & Querto^fy fto Lfl Bwjrpeofc 



D300 *VR SuperZoom ’ KH 

Sem-F*j 123M* D6LRw*h 3“ Uw-Vtaw LCD. 
Ufcfufrw* St A- prams Hfc rcUinfl Nikon lfl 
2G0mm VR Af -S ED OK amm. apere (Haiirwl 
tsjBery. QuorTtsw Pro Lff E30 Bk*P&i* 

& Sara* Em# II 400 DF cod 
Asa ava lobe 
MB-D10 Grip 


New! D700 'Wedding 9 KH 

Pte spec l£ IMP F* M fiano DOAMbk 
m-SQ shooting J25,e00 (ntoj. Si AF ports* 6$*. 
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tPhOfl* ‘SpBdlHfl Bltmollpr; 
• uhcnfl ta ciaMh 

ty only - CPhone 




t t/ZJ 




Hwk PD-MOminW K2.8 *FS HJ 0Z aom 



#Lasto!ite 

LumenB 


RICOH 


lowepro 

Professional 

Stockist 


UAiUuJ Q”* _ -.. : ««““ Plus rang* of lalMt h«ads C . 

J rTT*!?. B^,!T?7Tj7r. l , „|,.,| monopod*, etc. ERtods Spr delate EPtlOlie! 

CpWR IflMJV m fmptiw JKSO StOCKGd 

Many other brands stocked: SONY Panasonic TAHlRDfl ^(OicyTFOS BOWENS' 


#L^tufe 



RENTAL 

jtPMENT 



Ptf TEXCHMffit SPECIALISTS 


Cal tortaiMnquBMapyiwoUaqu^nBnl 

Cash paid qiiniity ijeed genr- as*; ftr derate 


HIST COURBI MAIL ORDER 

El 0 FHP oa mogt prdera WC manancC 


SIGMA 


3. etc. 



e-matl: southampton.civic@LCEgroup.co.uk (11am-4pm). Open Mon-Sat 9am-5.30pm 

Manager - Tony Clark FRPS 







































































nmftttcrf 
expert adwe 


Colour printing 


A guide 

to digital 

printing & 

scanning 


DVD ‘GUIDE TO PRINTING AND SCANNING’* 

Vincent Oliver presents an essential guide to colour 
.management, scanning, colour printing and choosing a printer 


Choosing the 

tight type of printer 

Colour 
Management 

Crannina 


Don’t miss our fabulous 
competition to WIN a unique 

AP 125th anniversary edition e 
of the brand-new Leica M9, 

with 35mm f/2 Summicron-M 
Asph, worth more than £6,700 


AP will feature eight special numbered tokens (one per issue from 10 October-28 
November) Simpfy collect six differently numbered tokens to be entered into the draw 
to win this money-can't-buy special edition of the amazing Leica M9 Entry forms will 
be featured on www amateurphotographer.co.uk as well as in two issues of AP 



BluBox Compression software c 
download worth £9.99 • 

We're giving every AP reader a free download of the full 
version of BluBox compression software, worth £9.99 f 
so you can send large files easily (PC compatible only) 


- r 

BLUBI 



Claim 125 FREE prints 

from PhotoBox.co.uk**..-, 

Look out for your unique code, which will be printed 
on a PhotoBox voucher and placed in the promotional 
| bag containing your free DVD on the anniversary issue" 



ALL THIS AND MORE WITH THE 125TH ANNIVERSARY ISSUE OF AP (ON SALE 6 OCTOBER). DON’T MISS IT! 


subscribe 0845 676 7778 


‘UK Copies only 
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Your guide to the latest photography books, exhibitions and websites 



Website 

www.poladroid.net 

If you are mourning the 
demise of Polaroid film, 

Poladroid could be the 
answer. More than a 
gimmick, this nifty little 
site allows users to turn 
their digital images into 
Polaroid-style JPEGs. 

On downloading the free 
Poladroid application (suitable for both Windows and Mac 
systems), users can drag JPEG files onto the camera icon 
and watch as the Polaroid-style image develops. The image 
slowly appears in the familiar white-bordered frame and can 
be saved to your computer hard drive. Users can then open 
the 400dpi file in Photoshop or similar software and make 
any changes as normal. The pictures are also printable. 

Keen users can upload their images to a dedicated Flickr 
group at www.flickr.com/groups/poladroid and super-keen 
users can even join a forum at http://forum. 
poladroid.net/ to debate, ponder and enthuse 
about the wonders of Poladroid photography. 

A clever piece of software and ideal lunch- 
break entertainment. Gemma Padley 






Book review 



Lighting and Photographings 

Transparent and Translucent Surfaces 

By Or Glenn Rand 
Amherst Media, paperback, 

728 pages, 12439, 

ISBN 978-1-58428-244-0 

Rand., a professor of 
photography, has taken 
one of the trickiest 
obstacles in photography, 
shooting reflective surfaces, and 
balanced a narrow line by carefully 
explaining how to get perfect exposures and even tone 
distribution without going all Euclid on the reader in his 
diagrams and calculations. Rand starts by explaining the 
different types of light and how they work, the obstacles 
they create and how to overcome them with simple 
techniques that anyone can employ, regardless of what 
make and model is in your kit bag. This may not 
be a book, you reach for every day, but when 
you're having trouble capturing refraction, for 
example, you'll be glad to have this on your 
shelf Jeff Meyer 



Exhibition 
Abelardo Morell 

Through The Camera’s Eye 

Until 13 December Fox Talbot Museum, tacock Abbey, 
Lacock, Wiltshire SNJ52LG. Open I1am-530pm 
daily, Tel: 01249 730 459. Website: www.nationaltrust 
org.uk (type 'Morel!' into the Search bar}. Admission to 
the museum, cloisters and grounds: adults 16.30, 
children 13.20 

Upside-down trees, inverted steeples and streams of 
traffic tipped on their heads. No, you haven't stepped into 
a distorted parallel universe - this is the work of Cuban- 
American photographer Abelardo Morell, whose dizzying 
camera obscura images blur the line between reality and 
imagination. Abelardo, who is based in Boston in the US, 
creates room-sized camera obscuras in hotel rooms and 
photographs the inverted images that are projected onto 
the walls. He covers the windows and doors with black 
plastic and cuts a hole measunng %in (9mm) in diameter 
to allow light into the room. After setting up his tripod and 
view camera, he opens the shutter and leaves the room. 

He returns eight hours later. 

There are 25 of these images, mainly black & white, 
with one or two colour, currently on display at the Fox 
Talbot Museum. Abelardo has travelled all over the world 
creating camera obscura images of everything from Tuscan 
landscapes to the Empire State Building and Times Square 
in the USA. Outside the main exhibition is a portable 
camera obscura made from a garden shed reflecting 
images of the surrounding Abbey onto the walls. Visitors 
can walk inside the shed to gain an understanding of how 
Abelardo J s images are made. This intriguing exhibition 
is a unique reminder of the fundamental properties of 
photography Abe's work is about the process of making 
photographs/ says curator Roger Watson. J He works with 
the building blocks of photography to create strange and 
beautiful images that celebrate the medium. He is a real 
photographer's photographer/ 

A selection of Abelardo's non-camera obscura, still-life 
images are also on display Gemma Padley 
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Review 




If there is one photographer 

whose work is instantly 
recognisable, it’s the inimitable 
Sarah Moon, Her soft and dark 
duotones of dead animals, 
interiors, parks and women in 
various poses have a strange 
magical appeal, even to people 
who normally aren’t drawn 
to the abstract and esoteric 
fringes of art. Her work has been 
compiled in the latest instalment 
of Thames & Hudson’s Photofile 
series. While small, the book 
comprises all the photographer’s 
most notable pictures as well 
as exhaustive lists of past 
exhibitions, books and awards. 

If you’re a fan, this will serve as 
both a reference and 
a collection of her fe-wJ 
best work. Jeff Meyer 
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Letter of 
the week 

winsa 20-roll pack of 
36-exposure Fujifilm Siperia 
ISO 200 35mm film or a Fujifilm 
4GB media card (in a choice of 
CompactFlash, SD or Memory 
Stick)*. The sender of every letter 
published receives a free roil of 
Fujifilm Superia ISO 200 36- 
exposure film worth £4.99 



FUJIFILM 


Share your views and opinions with fellow AP readers every week 



Divine 

intercession? 

I was on a day out 
at a local castle, 
and while snapping | 
away I lost the grip of my Olympus 
E-620 and dropped it. Panic 
stuck me immediately: I'd dropped 
it from head height. But when I 
looked down to see the effect of 
the 6ft drop I was amazed to see 
it had dropped in the middle of a 
soft shrub. I picked the camera up 
and inspected it, taking a look at 
the last photo I had taken. Check 
out the sky: someone must have 
been looking down on me. 

Leon Bingham, 
Northamptonshire 


Going underground 

I was surprised that Angela Nicholson 
made little of the most revolutionary 
feature of the Panasonic Lumix 
DMC-GF1 (AP 12 September). She 
used it to photograph a cygnet from 
'about two feet below ground level". This 
makes the little G FI the first digital 
camera to offer the specialist capacities 
of 35mm lenses like Leica's 
Spelaologisches-Elmar or the 
medium-format Zeiss Subtar. 

David Hart, Derbyshire 

4s you can see the camera coped 
very well\ but the swan was 
traumatised by the event and had 
to spend several days recuperating 
at a health farm , It has now been 
released back into the wild - Angela 
Nicholson, technical editor 



Old before its time 

I use both film and digital cameras and 
agree with much of Itie content of J im 
Brown's letter in AP 12 September. 
However the phrase mow that I have 
paid for the camera, the computer, the 
printer and the memory cards, my 
photography is effectively cost-free' 
is over-simplistic 
Both the modern photography 
and computer industries thrive on 
premature obsolescence. This works 
at both a psychological and a physical 
level. The industry invests a fortune in 
promoting new products to persuade 
consumers that they really do need 
new kit. Sometimes this brings real 
benefits., but sometimes, like the drive 
to put ever more pixels on tiny sensors 
or the introduction of Microsoft Vista in 
the PC industry, the consumer benefits 
are not obvious. I am amazed when 
I read of photographers who have 
'upgraded 1 their digital SLRs three times 
or more in five years. At the physical 
level, modem kit just 5n't built well 
enough to stay In operation for long, 
so even if the photographer is happy 


to stick with, say, a three-year old SLR 
that needs repairing, he or she will be 
lucky to find a workshop willing to repair 
it economically. And aren't the cost of 
regular sensor cleans comparable to 
film costs? 

My oldest film SLR, a Canon FX, 
was made in the mid-1960s so it J s 
about 44 years old (nearly as old as I 
am). It still takes very sharp pictures, as 


the above picture shows. Can we be 
confident that today's digital SLRs will 
be usable in 40 years f time, or even in 
five years? 

Kevin Allan, Tyne and Wear 

/ understand that television 
presenters suffer from premature 
obsolescence, too - Damien 
Demalder, Editor 


TV\e. l>o<rK 


http V/www. whatthed uck.net/ 



Write to Letters, Amateur Photographer, IPC Media, Blue Fin Building, 110 Southwark Street, London SE10SU 
fax to 020 3148 8130 or email to amateurphotographer@ipcmedia.com 

* Please indicate whether you would like to receive Fujifilm film or a memory card (please state type preferred) and include your full postal address 
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Burden of proof 

I have been following your articles 
about photographers' rights with 
interest. It seems that officialdom does 
not intend that photographers should 
have any rights at alt I was incensed to 
read that the latest Home Office 
guidance to the police is that r it is a 
statutory defence for a person to prove 
that they had a reasonable excuse.,/ 
Exause me ! I do not need a 
reasonable excuse (or otherwise) or any 
reason at ati for taking a photograph. I 
do not need a defence. It is up to the 
police to prove I pose a terrorist threat. 

I hope AP will continue to lobby the 
Government on this issue. 

Norman Thlrlaway Athens, Greece 

Yes, AP wilt continue to defend 
the tights of photographers 
- Dam/e/? Demoider, Editor 

eBay buyer beware 

On 10 September, eBay UK sent an 
email to account holders entitled 
'Update to your eBay User Agreement'. 
On studying it, and the full policies, I 
found the following: in the case of a 
dispute with a buyer, the Buyer 
Protection Policy does notallow any 
claim that an item r is significantly not 
as described' if 'the item has minor 
scratches and was listed as used'. 


Disappearing times 

Geoff Howard's photograph of the 
young girl on her bike in Rotherhithe 
('Review; AP 1 2 September) is not only 
an evocative image in its own right, but 
it is also a piece of social history. Images 
such as these., captured by street 
photographers since photography was 
invented, have documented sodal 
change in a way that no other medium 
can. Perhaps unwittingly, these 
photographers have also become 
historians, capturing and preserving for 
future generations people and places 
that may now be gone. 

We are fortunate that we can 
draw on this rich legacy, but will we 
leave our contribution for those 
who follow? Street photographers 
now come under suspicion, risking 
uncomfortable questioning by those 
in authority, demands to erase images 
and possible arrest. Even if we remain 
unchallenged by others, have we, as 
photographers, been reprogrammed 
to behave differently? How many of us 
today would feel comfortable capturing 
Howard's image of the young girl at 
play? I suspect many would walk away 
and the image world be lost forever 

Howard's images and those of 


I wrote to eBay U K r saying: 1am 
concerned about the new "Update 
to your eBay User Agreement", in 
particular the example of the presence 
of a few small scratches on a used item 
not being a valid cause for complaint. 
Most of my purchases are for high- 
specification photographic items, mostly 
lenses and filters. Small scratches 
(as opposed to tiny ones, scarcely 
visible to the naked eye) can have a 
major detrimental effect on optical 
performance and these should be a 
special case in this context.' 

This was their reply: Thanks for 
your email about the revisions to the 
eBay.co.uk User Agreement. It's not 
possible to accept only certain sections 
of the eBay.co.uk User Agreement. If 
you prefer not to use eBay under the 
revised terms and conditions, you may 
choose to dose your account. 

Please be aware that once dosed, 
your eBay account cannot be 
reopened. To protect your privacy we 
permanently delete your feedback 
profile, transaction history, personal 
information and payment details when 
you dose your account. You won't be 
able to use the same email address to 
open a new eBay account.' 

Perhaps the dangers of buying lenses 
and filters via eBay are greater than we 
thought Harold Gough, Berkshire 



photographers like him present a 
compelling argument for resisting the 
unthinking use of inappropriate laws to 
control the actions of photographers 
who, for the most part, are entirely 
Innocent of any ulterior motive. I hope 
we can win back the lost ground. 

John Groves, Derbyshire 

You are quite right; and it is very 
sad. i doubt we can regain that lost 
ground' - Damien Demoider, Editor 


Back 

Chat 


AP reader Catherine 
Metcalfe takes her first 
steps into the realms of 
competitive photography 


P HOTOGRAPHY became a serious interest of mine in 
2007; I thought I 'd taken three OK pictures on my old 
Olympus compact and entered them into a local show, 
never expecting them to be placed. After all, never having been 
to a photography club, what could I possibly know about taking a 
'winning’ picture? 

When the photography tent opened after judging I frantically 
searched for my pictures. At first I didn’t see the other images; I 
was so eager to find mine that I passed them by. But looking at 
them later I saw the time, effort and commitment that was being 
invested in the creation of those photographs. 

I spotted the golden Third Place’ card next to my photo of a 
sunset at a Norfolk beach; my other two entries were both 
awarded very highly commended’ certificates. I was speechless, 
OK, so it wasn’t first place, but as a complete beginner using a 
basic camera in a competition with 150-plus entries it wasn't half 
bad. 1 suppose I was an underdog among more skilled and 
knowledgeable participants, and considering this maybe I 
shouldn’t have received a place. Had 1 barged Into a competition 

where I didn’t really belong? 

I was wrong. The judges 
were very happy to see me 
there and were keen to tell 
me about the society (there 
were few other 22-year-olds 
at the event). 

For my trouble, I received 
the prize of £1 - it was a local 
show, after all. First and 
second place won £3 and 
£2 respectively so there was 
little financial incentive. However, it shows that the ability to create a 
great picture, or a great piece of art, outweighs the financial gain 
from winning. It’s the photography that takes precedence, with a 
placing being the recognition of a good picture. 

The following year I selected some more OK pictures, but was 
unsuccessful. The overall standard and number of entrants had 
increased for2008, and the display boards were crammed with 
pictures. My pictures were successful in one way, though; from the 
comments of those viewing them, many were extremely positive. 
After all, people enjoying the results of your work (prize or no 
prize) is key, right? Otherwise, there is nothing to build upon. 

This relatively gentle competitive environment has developed 
my photography from being just the usual camera use into a 
more serious pursuit, always looking fresh new ideas and views. 
Now I have some things to 
aim for: another placing; 
to be creative and 
experimental in my 
approach; to check out 
other competitions; and 
most of all to enjoy taking 
pictures. Who knows? There 
may even be opportunities 
to sell my prints once I 
understand it all a bit more. 



Had I barged into 
a competition where I 
didn't really belong? 

I was wrong. The judges 
were very happy to 
see me there 


Your thoughts or views (about 500 words) should be sent to 'Backchaf at the usual 
AP address (see page 5). A fee of £50 will be paid on publication 
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Photo Insight Clive Nichols 



CLIVE NICHOLS EXPLAINS THE IMPORTANCE 
OF EVEN LIGHTING AND THE INTRICACIES 
OF FRAMING A PICTURE WHEN ZOOMED IN 


BOUGHT this calla lily from a florist 
near where I live. Selecting the 
right flower is an important step 
in getting the picture you want, so I 
take the time to inspect each flower 
very closely. What l J m looking for are 
its curves and any interesting features 
it may have. When the petals in the 
flower form a nice S-shaped curve, 

I find this usually makes for a good 
picture. With the right framing and 
aperture, you can use it as a leading 
line to give depth to your picture. 

As I have mentioned before., my 
studio is in my living room and nearly 
all my indoor work is shot there. The 


location is perfect, as I have a large 
window to the left of my living room, 
and the sun rises above the house.. I 
get no direct light through that large 
window, only softer, diffused light that 
lets me see the finer details of the 
plants I'm photographing. 

Sometimes, though, when you're 
dealing with soft lighting and working 
so close in., the subject isn't fully lit all 
the way through the frame. To boost 
the lighting I often use a reflector 
on the right side of the subject to 
bounce some of the window light 
back onto the areas that appear dark 
in the frame. This doesn't have to be 


Talking technique 

As Clive mentioned, using fill lighting can give demonstrate how easily you can make the 

voursubjects more definition and shape, and most of available light Forthe sakeof 

you don’t haveto use anything expensive or presentation, we’ve chosen thesimpleform 

complex. In the studio, we’ve aimed to of this mannequin head, which, when litfrom 

recreate Clive^sidelighting conditions and the side, divides the face into two halves: one 



ar 



Hie AP experts 

Each week, one of our team of experts 
of Steve Bloom, David Clapp, Tom 
Mackie and Clive Nichols will reveal the 
secrets behind one of their great 
images. This week it’s Clive Nichols 


CLIVE NICHOLS Gardens 

As the UK’s top garden 
photographer, Clive’s 
knowledge and pictures are in 
constant demand. His expertise 
will be invaluable 


anything sophisticated or expensive. 

I use a piece of card or even tissue 
paper, with the tissue paper also 
working well to diffuse the light. 

For this picture I had to consider 
my background carefully, As I was 
shooting so close to the subject and 
filling the frame with the lily, I didn't 
want anything distracting that would 
take the viewer's attention away 
from the shape of the petals. Often 
in a single flower study I wilt go for 
a complementary solid colour, such 
as lime green., to offset the pink. 

In this case, though, a lime green 
background would clash too much so 


well lit and theother immersed in shadow. 
Notice the effect on the shadowed half of the 
face when you hold a piece of white paper 
about!2in (50cm) away. The shadows 
dissipateand more detail emerges. 




I wanted something subtle. 

When I looked at the lily through my 
Canon EOS-1 Ds Mark lit, I Eiked how 
the curve of the petal trails off into the 
distance. With a shallow depth of field 
and diminishing focus, I realised I could 
use this to great effect. By using a 
pale pink background I could create 
a 'symphony of pink', where the line 
of the S curve slowly travels out of 
focus and is lost amid alt that cotour. 

I thought it worked really well. 

Balancing some pink card behind 
the lily I: mounted my 180mm macro 
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Photo Insight 



lens and set an aperture of f/4.1 tried 
several exposures, but l/500sec 
seemed to give the best results. 

Framing shots this close can be 
difficult. The slightest movement 
can change the entire look of your 
composition., and knowing how much 
or how little of your subject to include 
can be tricky. There's no science to 
it. My method is to get the macro 
lens on, and slowly move closer and 
farther away from the subject until it 
seems to sit nicely within the frame. 
It's mostly instinctive, and you know 


Gl! Framing shots 
this close can be 
difficult The slightest 
movement can change 
the entire look of your 
composition 00 


when something looks right but bear 
in mind the Rule of Thirds as this still 
applies no matter what your focal 
length. Your points of interest always 
look better when framed along the 
thirds, as you can see here with the 
edges of the two flower petals. 

Likewise, you want to consider 
balance and symmetry in your 
composition. If either petal edge 
hadn't been included in this picture, 
it would feel bottom or side-heavy. 
It’s always good to look for balancing 
points of interest. 


The important thing to remember, 
though, is that when you get a flower 
that's photogenic, you have the 
opportunity to capture a range of 
different shots. I put mine in a vase 
and twist it around until f J m happy that 
I've exhausted every possible angle 
and feature. And when you've done 
that, experiment with different depths 
of field. I like to explore the abstract 
qualities inherent in each flower. AP 

To see more pictures by Clive Nichols 
visitwwwJhenkhols.co.uk 
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Technique Adding CatchtightsTo Eyes 



The las? resort 


Technique explained Hollywood eyes 


Before you start 

Software 

Adobe Photoshop, Photoshop 
Elements or similar software 

System requirements 
Windows PC or Mac 

Skill required ••• !• 

Time to complete 20 minutes 


HUE testing the Lencarta 
Safari 600 ring flash kit 
(see pages 62-63), I 
took a series of portraits. I really liked 
the way they were fit, but the eyes 
were a little dark and lifeless. 

Had I noticed this at the time of 
taking the picture I could have 
lowered the lighting in the studio 
to add a catchlight. However, this 
would have altered the lighting 
across the rest of the subject, 
which I am fairly pleased with. 


In the heyday of Hollywood film 
studios, catchlights would be added 
or strengthened in the darkroom by 
using masks and dodging effects. 
Alternatively, catchlights could be 
added to eyes using a brush to apply 
a small drop of diluted photographic 
bleach or by airbrushing an image, 

Of course, these days it is 
extremely straightforward to add 
catchlights using Adobe Photoshop. 
In this example I have used a circular 
brush to replicate the effect of a 


standard studio flash and diffuser. 
However, with a little ingenuity you 
can replicate different fight modifiers. 
For example, try using a square brush 
and the distortion tool to create a 
softbox catchlight, or use a circular 
brush with the centre erased for a 
ring flash catchlight. 

Although I have used Adobe 
Photoshop CSS for this tutorial, you 
can also perform the technique in 
Photoshop Elements and other 
image-editing software. 
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Adding Catchiights To Eyes Technique 


Creating catchiights 

Bring your portraits to life with some added sparkle 



I Open your image and create a new layer (Layer>New 
Layer). Name this layer‘CatchlightL 


In this image I car see a faint catchlight in the subject’s 
left eye. It is important to try to place the catchiights 
you create in a natural position, so I will place mine over the 
existing one. 


To do this I have selected the Brush tool and set 
the brush to a suitable size - in this case 30. So the 
effect isn’t too harsh, change the Hardness to around 30%. 
Then simply paint a single spot on the eye to act as a fake 
catchlight. By using different shaped brushes you can make 
it look like different light modifiers have been used. 





The catchlight in thesubject's other eye must be 
identical to the first one. To ensure this IVe used the 
Marquee tool to select and copy the white spot. As the rest 
of the Catchlight layer is empty, no other part of the image 
will be selected. 


Selecting Edit>Pa$te creates a new layer and pastes the 
spot to this layer. Using the Move tool I’ve positioned 
the spot correctly over the subject’s right eye. To merge the 
two catchiights to a single layer select them both by clicking 
on both layers while holding the Shift key. I then selected 
Layer>Merge Layers. 


There are now two layers: one with the catchiights 
and the original background layer. I removed the 
catchlight or the Catchlight layer where it crept out of the 
eye and onto the eyelashes and eyelid by selecting and 
using the Eraser tool. 






7 After doing this for both eyes, the catchiights look a 
lot more natural, but are still a little too bright. To 
solve this I have charged the Opacity of the layer to 55%. 
The eyes in the final image havea lot more impact than 
those in the original. 


Fora more advanced effect I want to create square 
catchiights to resemble softboxes reflected in my 
subject’s eyes. First, create a new layer, then create a 
square selection using the Marquee tool. Next, set the 
foreground colour to white, and fill the square by going to 
Edit>Fill>Foreground Color. Now select the square using a 
loose square selection leaving plenty of room around the 
edges, and blur it to taste (Filter>Blur>Gaussian Blur). 


I’ve rotated this square slightly (Edit>Transform> 

Rotate), copied it (which creates a third layer) and pasted 
both squares into position over my subject’s eyes. I then 
selected both new layers and clicked Layer>Merge Layers. 
This allows me to adjust both squares on the same layer. 

I have set the Opacity of this layer to 80%, to avoid the 
‘reflections’ from looking unnatural, and used the Eraser 
tool to erase part of the squares as in step 6, above. 
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< E\cCuswe[y... Nikon 

& 


Enter THE Nikon UNIVERSE... 




WE BUY Nikon: 

CALL US NOW! 

© 020 7828 4925 


At Greys of Westminster we are very 
keen to buy your mint or near mint 
examples of the following Nikon 
camera equipment: 

NIKON CAMERAS 

Nikon F6, FIDO, F4, F4S, F4E, FM3A, FM2n, 

F3HR F3, F3A F3P, F2AS, F2SB, F2, F t D3X, D3, 
D700, DSDOs, D300, D9Q, D2Xs r D2X : D2H, D2Hs, 
D200, D5DGG, D3000. D80, 050, D70, D70s p 01 X ( 
0100,2811 and more,, 

AF NlKKOR LENSES 
10.5mm f/2,B6 OX, 14mm f/2.8D IF-ED, 

16mm f/2.8,18mm 1/2.8, 20mm 1/2.8, 

24mm f/2,8, 28mm 1/2,8,28mm f/1.4, 

35mm f/2,50mm f/1.8 & f /L4, 85mm f/1,4F ( 
85mm f/1 .8,105mm 1/2D AF-QC and more... 

AF-D ZOOM-NlKKOR LENSES 
18-35 f/3.5-4.5,24-85mm f/2.8-40, 

24-120mm 1/3.5-5.60,28-105mm 
f/3.5-4.50,28-200mm f/3.5-5.6D t 
70 3D0mm f/4-5.60 ED, 80-200mm 
f/2,80,80-400mm 1/4,5-5,60 ED AF VR 

AF-S NlKKOR LENSES 

12-24mm f/4G IF-ED DX, 14-24mm 1/2.8G 1F-ED, 

17- 35mm f/2.BD, 17-55mm 1/2.8G DX IF-ED, 

18- 200mm f/3.5-5.6G VR DX IF-ED, 

24'70mm f/2.8G IF-ED, 24-85mm f/3.5-4,5G, 
2B-70mm 1/2.BD, 70-200mm 1/2.8GVRAF-S, 
80-200mm f/2,80,200mm !/2G VR IF-EO, 

300mm f/2.80,200'4QQmm f/4GVH IF-ED, 
30Omm f/4,500mm f/4D, TC-14E, TC-17E, TC-20E 

AF MICRO-NlKKOR LENSES 
60mm f/2.80,105mm T/2.8D. 

105mm 1/2.8GAF-S, 200mm f/4D 
70-1 BOmm f/4.5-5.60,85mm f2.8D P. C, 

AlS, Al & PRE-Al MANUAL 
FOCUS NlKKOR LENSES 

Nikon Speedlights 

S8-9DQ, SB-800, SB-600, SB-400, SB-8QDX, 

R1C1, SB-29S, SB-28, SB-280X, SB-26, S8-25 

Please telephone 020-7828 4925 or 
email: info@ graysof westminster.com 
for our highest offer. 


Nikon Digital Cameras 


AF ZOOM-NlKKOR LENSES 


Nikon 03* SIR body_____£4,025 00 

Nikon D3* + AF-5 1424mm f/2 8G IF-ED Kit £6,090 00 

Nikon D3x +AF-S 24-7Qmm V2M I F-ED Kit.£5,999.00 


Nikon 03* + AF-S 14-24mm &24-70mm(/2 8G Kit .£7,265 00 

Nikon 03 SLR body. £3,09500 

Nikon D3 + AF-S 14-24mm S/2 SO JF-ED Kll .£4,365 00 

Nikon D3 ♦ AF-S 24-7Qmm 1/2 BG1F-ED Kil. .£4,209 00 

Nikon D3 * AF-S 14-24mm & 24-70mm IT2 BG Kit. £5,550 00 

Nikon 0700 SLR body. £1.729.00 

Nikon 0700 + AF-S 14-24mm 02.BG I F ED Kll .£2.995 QD 

Nikon 0700 + AF-S 24-70mm K.BG I F-ED Kit .. £2,92500 

Nikon D300S body . ... . . . ... £1.399.00 

Nikon D300S + AF-S 18-2O0mm f/3 5-5 6G VR II DX.£2.099 00 

Nikon 0300 SLR body.. £1,17500 

Nikon 0300 + AF-S 1645mm 1/35-56G VR DX , £1,575 00 

Nikon 0300 + AF-S 17.55mm 92.8G DX IF-ED Kit.£1.999 00 

Nikon 0300 + AF-S 1&-200mm f/3.5-5 6G VR OX Kit £1,659 00 

Nikon D90 SLR body......£675 00 

Nikon D90 + 1B-105mm tf3 5-5 6G VR DX IF-ED. .... £809 00 

Nikon 05000 SLR body..£495 00 

Nikon D5000 + AF-S 1B-55mm tft.5-5 6G VR DX Kit .... £555 00 

Nikon 03000 body . . .. . . . . .... £37900 

Nikon 03000 + AF-S 1 B-55mm 1/3,5-5.6G VR DX Kit £445 00 

NIKON COOLPIX DIGITAL CAMERAS 

Nikon Coolpix R6000. . . . ...£349 00 

Nikon Cootpix SlOOOpj ....... ....—..... £399 00 


Nikon film Cameras 

Nikon F6 body ..... £1.69900 

Nikon F6 Pro (FB * MB40 grip) .. £1.099 00 

Nikon S3 rangefinder, chrome, Year 2QQ0 edition & 50mm f/1.4 Nikkor, 

black & case (RRP £3,000 00) ... £1,996.00 

Nikon S3 rangefinder, block, Limited Edition & 50mm f/1.4 Nikkor, 

black & case (RRP £3,800 00). £2,700 00 

Nikon SP rangefinder, chrome, Untiled Edition & 50mm f/1.4 iSBtkor, 
black & case (RRP £5,50O 00). .......... £4,795 00 

Nikon digital Scanners 

Nikon Stipe* Cooiscan 90OOED .. £2,775 00 


1 B-35mm f/3 54D AF IF-ED.... £499 .00 

24-B5mm t/2 84D AF IF.. £5O5.0O 

0O-2OOmm V2.6D AF IF-ED N...... £999 QQ 

80-40Omm f/4 5-5 60AFVR IF-ED. £1,14900 

AF-S SILENT WAVE NlKKOR LENSES 


AF-S 35mm 1/1 9G DX .,.£179.00 


AF-S 50mm f/14G IF . 


. £289.00 

AF-S 10-24mffl f/3.5-4 5G IF-ED DX. 


...... £689,00 

AF-S 12-24mm f/4Q 1 F-ED DX 


£799 00 

AF-S 14-24mm f/2 8G JF-ED. . 


, £1,269.00 

AF-S 16-B5mm f/3.5-5 6G ED VR DX 


£449.00 

AF-S 17-35mm f/2.80 IF-ED. 


£1,695.00 

AF-S l7-55mm f/2 0G DX IF-ED 


f . £995.00 

AF-S 10-55mmf/3 5-5 6G VR ED DX 


£159.00 

AF-S 10-70mm f/3 54 5G tF-ED DX 


£29900 

AF-S lB-l05mmt/3 5-5 6G VR DX IF-ED 


™ £215 00 

AF-S 1B-135mm f/3.5-5,6G IF-ED DX 


. £319,00 

AF-S 1B-200mm f/3.5-5,6G VR II DX IF-ED 


£699.00 

AF-S lB-200mmt/3.55.6G VR DX IF-ED 


_ £525.00 

AF-S 24-70mm f/2.0G IF-ED. 


. £1,199.00 

AF-S 24-120mm f/3 55BG VR 1 F-ED 


£53500 

AF-S 55-2QQmm f/4-5 6G DX. 


£179.00 

AF-S 55-200mm f/4-5 6G VR DX 


£24500 

AF-S 7O-200fT¥n n 8G VR IF-ED. 


... £1,625 00 
.... £42500 

AF-S 70-3Q0mnt f/4 5-56G VR 1 F-ED .. 


AF-S 200400mm f/4G VR IF-ED . 


.... £4,649.00 

AF-S 200mm E/2G VR JF-ED . 


£3,065.00 

AF-S 300mm f4D IF-ED . 


. £97500 

AF-S 300mm 1/2 BG VR 1 F-ED 


£3.699.00 

AF-S 400mm 1/2 BG VR IF-ED. 


£6,399.00 

AF-S 500mm f/4G VR IF-ED. 


£5,745 00 

AF-S 600mm I/4G VR IF-ED . 


£6,795.00 

TC-14EI11 ** telecenv^ier. 


£309.00 

TC-17EI11 n teleconverter. .. 


. £309.00 

TC-20EII 2x leleconverter . 


£299.00 


AF MICRO-NlKKOR LENSES 

60mm f/2, BD Micro ..... £319.00 

60mm fl2.BG AF-S ED Micro ..._. „ £389.00 

105mm f/2 BG AF~S VR Micro IF-ED __ £599 00 

200mm f/4D AF Micro IF-ED .. £1,345.00 


Nikon digital Speedlights 

Nikon SB-900 Speedlight ... £325.00 

Nikon SB-600 Speedlight .... £225 00 

Nikon SB-400 Speedlight ...-.... £125.00 

Nikon SB-R1C1 Close-Up Commander Kit .... £505 00 

Nikon SB-R1 Dose-Up Remote Kll .... £399 00 

Nikon SU-800 Wireless SpeedJ>ght Commander. £285 00 

Nikon SB-R200 Wireless Remote Speedlighl . £179 00 

AF NlKKOR LENSES 

10 5mm f/2.8G AF DX ED Fistoye . £509 00 

14mmf/2JD AF EG ... ....... £1,129 00 

16mm f/2 BO AF Flsheye ....... £595 00 

20mm f/2 00 AF ....... £449 00 

24mmr/2,0OAF .... .... £329.00 

20mm f/2.80 AF ________ £215.00 

35mm f/2D AF ............ £249 00 

50mmf/1.60AF ........ £11500 

50mm f/1.40 AF ......... £223 00 

05mm f/1.40 AF IF ......... £875.00 

05mmf/1 00AF ....... £299 00 

105mm m AF-DC .. £785 00 

135mm A2DAF-DC ... . ...... £949 00 

100mm P2.8DAF IF-ED ......... £825.00 


Prices include 15% VAT, Prices Subject in Change EfiOE 


Manual focus nikkor Ais lenses 


24mm A2.B Nikkor. . . 

.£608.00 

2Smm A2.B Nikkor. 

... . £615.00 

35mm f/1 4 Nikkor.... 

, . £1,227 00 

45mm A2.6P Nikkor, chrome ..... 

. £275.00 

50mm fll .4 Nikkor ....... 

. £597.00 

50mm fll 2 Nikkor .,,,..,...... 

. £743 00 

180mm f/2.0 ED Nikkor . ... ■„ 

...... £799.00 


ZOOM'NiKKOR MANUAL A1S LENSES 

28-fl5mm f/3 54 5 ZoorvNdtkor .. £599 00 


SPECIAL PURPOSE MANUAL FOCUS 

nikkor lenses 

24mm f/3,5D PC-E (Tlt^h^Perapedive Control) ED ffidtor £1,3*500 

28mm A3.5 PC (Perspective Control) Nikkor ... £1,195 00 

45mm VZ ,BO ED PC-E fTHt^Nn-Pmpedive Conlroi) Nikkor £1.359.00 

55mm A2.B Micro-NIkkor ..... £54100 

85mm A2.BD PC (Perspective Control) MferoNitof ..... ... £1,085.00 
85mm 02.80 ED PC E (TiiySh^Pempectlve Control) Nkkqr £1299.00 

105mm f/2.6 Micro-Nikkor . .£1,047 00 

200mm f/4 Micro-Nikkor .. . ..... £895.00 

PC: RsrspflctM Canlrai PC-E: Trfi/S^-F^en*pectiv« Control 


TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2U> England Tel: 020-7828 4925 Fax: 020-7976 5783 
info@graysofwestminsler.com Mon-Fri 10am - 5:30pm, Sat 10am • 1pm 

























































































































Probably the Widest Range 
OF NEW & SECONDEEAND 
Nikon IN THE WORLD 

© 020-7828 4925 


THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 



First Served 


Nikon SP Black 

- A REPRODUCTION OF THE 

VINTAGE RANGEFINDER CAMERA NIKON SP 


Nikon SP rangefinder c/w 3.5cm f/1.8 W-Nikkor, black, limited 
edition, instruction manual, boxed with outer shipping carton, 
SP leather ever ready case (RRP - £5,500.00) RARE - LAST OF 
THE BRAND NEW STOCK! NEW £4795.00 inc. VAT 



TO ORDER TELEPHONE 
020-7828 4925 


SP photographed by Tony Hurai 


Visit our website: www.graysofwestminster.com 







Landscapes Joe Cornish 



Coastal sandstone. 
Isle of Arran 

Ebony 45SUJ50mm, 
Fujichrome Provia 


River deep, mountain high 



Photographing Scotland's mountains 
was the most challenging project 
1 of Joe Cornish’s career. He talks to 
David Clark about his 'personal Everest’ 


OE Cornish's near 3O-year career has seen him 
explore landscapes as diverse as the deserts of 
the American south-west, the Tasmanian coastline 
and the rainforests of New Zealand. Yet the landscape 
that became his greatest challenge to photograph lies 
much closer to home, in the relatively small mountains 
of Scotland. 'In the realms of mountaineering lore my 
efforts on the Scottish hills have been puny/ he writes, 
'but in the mountains of my mind this book has been 
my personal Everest 

Scotland's Mountains A Landscape Photographer's Vim 
features more than 130 spectacular mountain images, 
almost all of them shot during the past two years, and 
includes Joe's vivid personal accounts of his experiences 
while on location. It features chapters on dramatic 
locations from the Southern Highlands to the remote 
northern regions, taking in not just lofty peaks and areas 
of rocky wilderness, but also the more peaceful lochs, 


mountain rivers and wooded valleys. 

Shooting the images for this book 
involved grappling with unpredictable 
and often hostile weather conditions 
over treacherous and sometimes 
dangerous terrain. As well as wearing 
stout weatherproof clothing and 
carrying essential food and water supplies, 
Joe's commitment to capturing images of the highest 
possible quality meant that he also undertook these trips 
laden with his Ebony 5x4in field camera, plus tripod, 
lenses and other kit. 

Although Joe, 51, is a highly experienced walker, 
the project took its toll; in the book he admits to 
wondering why he put himself through 'this much fatigue, 
discomfort, exhaustion, frustration, cold, hunger, and 
occasionally pain and danger/ Nevertheless, speaking 
on the phone from his North Yorkshire home, Joe 
concludes that it was undoubtedly a worthwhile and 
rewarding experience. 

This project gave me the opportunity to investigate 
a subject that was already dear to my heart, but which, 
on reflection, 1 must admit that I didn't really know that 
well/ he says. The great thing about doing 
it was to explore these hills in greater depth 
and connect with them in a more profound 



r 



AnTeallach from 


Bidein a’Ghlas Thuill, 
shot late one June 
evening looking south 

Ebony 455U, 90mm, 
Fujichrome Velvia 50 
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Landscapes Joe Cornish 



Corrour Bothy, Lairig Ghru, Joe used a one-hour exposure to record this remote place of shelter where he 
stayed in the Cairngorms Ebony 455U, 90mm, Fujithrome Provia 


GGI wanted the colour images to really stand out. So when thinking 
about the introductory texts, I decided to use black & white 


way. The experience was as much about the 
physical and logistical challenges as it was 
about the photography. Scotland's landscape is 
extraordinary and beautiful but when seeking to make 
single images that describe its heart and soul it is elusive 
in the extreme. It's the ultimate moody landscape. 

r When I look back on it, virtually every picture in the 
book had something extreme about It - whether it was 
the heights climbed, the time of day., or time of year, 
how cold it was, or whether I was being eaten alive by 
midges. I frequently felt I was on the edge of what I could 
cope with. The endurance was part of the experience. 

On reflection, I realise I learned to enjoy the challenges, 
accept the frustrations, to stay the course and not to give 
up. Looking back at the making of the pictures gives me a 
lot of pleasure - and hopefully it will fa other people, too. 
I realise it has been the project of a lifetime/ 

Joe Cornish enthusiasts who are familiar with his 
all-colour books Scotland's Coast (2005) and Jho 
Northumberland Coast (2007) may be surprised to see 
a number of black & white images at the beginning of 
each chapter. It will come as even more of a surprise to 
find that some of these images were shot on a digital 


compact camera, a Ricoh Caplio GX100. These were 
taken as what he calls 'background snaps'., but Joe was 
so surprised by the image quality that he has used them 
to illustrate his descriptions. 

1 wanted the book to have quite an austere quality 
to it, in keeping with the landscape/ he says. f l wanted 
the colour images to really stand out. So when thinking 
about the introductory texts, I decided to use black & 
white., which I think works well for documentary pictures. 
As a student and in my early years as a photographer I 
did a lot of black & white, so I am perfectly comfortable 
working with it 

1 used to feel you either shoot colour, or you shoot 
black & white, and "never the twain shall mix" But if you 
have a good-quality colour file, Photoshop gives you the 
opportunity to interpret the [monochromatic] tones much 
more accurately than arbitrarily selecting, say an orange 
or yellow filter at the taking stage. You can apply a much 
more subtle - or extreme - degree of "filtration" as suits 
the image. I found the process of conversion to black & 
white in editing very creative and satisfying. In a 
way, I suppose I was converted, too!' 

Although all the colour images in the main 




Beinna'Chlaidheimh. 
Joe photographed 
this remote scene 
late one October 
afternoon 
Ebony 455U, 90mm, 
Fujichrome, Velvia 50 
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Landscapes Joe Cornish 



Deer skull. Loch Druim Suardalain Ebony 45SU, 150mm, Fujichrome Provia 1 OOF 


'portfolio' sections of the book have been shot on 
Joe's Ebony 5x4in camera, the inclusion of digital 
images heralds a shift in his working practices. 
Until now, Joe has resisted a move towards digital capture 
on the grounds that a 5x4in view camera and film stock 
(such as his favoured Fujichrome Velvia 50 or Fujichrome 
Provia 10OF) offers photographs of the highest possible 
quality. However as the quality of digital imaging 
improves, its advantages are becoming hard to ignore. 

1 much prefer using a technical camera as I enjoy 
having the facility to use camera movements in 
controlling perspective and depth of field/ he says. 'But 
if you do your camera work properly, a 39-megapixel 
medium-format digital back will produce files very 
comparable to a 5x4 scan in terms of tonal quality and 
sharpness. As well as having security of capture (because 
of the playback histogram) in the field, the raw file is much 
more exposure flexible than a 5x4 transparency, which is 
more or less fixed. 

f A transparency does contain a vast amount of detail in 


it, but once you've made a scan, there's only so much 
you can do to tweak detail out of it The medium-format 
raw file that has been correctly captured is simply much 
more "elastic" and forgiving/ 

Other benefits include lower costs and reduced 
weight in the kit bag. The combined advantages of 
digital capture, Joe believes, will ultimately make him 
a better photographer. 

If, for instance, you’re photographing in conditions that 
are rapidly changing, 5x4 is limiting because of the cost 
per sheet, and because in practice you can only really 
carry 20 or so sheets into the hills/ he says. ‘But with 
digital, a single 8GB memory card allows me to make 
more than 100 photographs. That might seem like a 
formula for sloppiness, but I see it as an opportunity 
to be more precise and decisive in the exposure sense, 
and to take advantage of available lighting opportunities 
with greater freedom. It's not about doing it cheap or 
easy; it's about trying to improve what I do, and do 
justice to the landscape' AP 


Old Man of Storr, Isle 
of Skye.'What looks 
like great lighting was 
extremely short* lived 
and accompanied by 
rain/ recalls Joe 
Ebony 4S5U, 72mm, 
fjichrome Velvia 




Sf It’s not about doing it 
cheap or easy: it’s about 
trying to improve what 
I do, and do justice to 
the landscape 



Scotland’s Mountains: A 
Landscape Photographer’s 
View bv Joe Cornish is 

published by Aurum 
Press, priced £25 
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Joe Cornish Landscapes 




Stac Pollaidh from Sgurr an FhkJhldr Ebony 45SU, 90mm r Fujichrome Velvia BO 


Joe’s essential tips 

When taking photographs on mountains 
there is a level of risk to personal safety, 
so please take note of the tips below 


I Take a companion 

ft is always best to have company on the 
hill, from a safety point of view. Besides, 
being able to share the physical challenge and 
the inspiring views must be one of the most 
friendship-deepening experiences possible. 

2 Dress properly 

Sometimes trainers might appear 
adequate for Nil-walking, but they are 
not. Most Scottish mountains will have wet bogs, 
even after dry spells, and ankle-breaking rocks, 
tussocks and hidden potholes. Fell boots are 
advisable in summer, while something more 
robust (plus gaiters and crampons) will be 
needed in winter. Temperatures fall rapidly with 
height, and wind and rain increase. Carrying 
a quality weatherproof shell jacket, and an 
insulating fleece consistent with the worst 
weather anticipated, is essential. 

3 Prepare for the 
unexpected 

Unpredictable weather is the main 
danger. A good weather report is invaluable 
(try www.mwls.org.uk/, the mountain weather 
information service), but even the Met Office 
does not know everything. If the weather 
appears to be deteriorating, it probably is. If so, 
always err on the side of safety; hunker down 
and wait for the storm to blow through, or 
retreat if it is safe to do so. 

4 Avoid dehydration 
and hunger 

The art of being successful on the 
hill is largely a matter of staying comfortable. 
Water is heavy stuff, and it is tempting to forget 
about it, or take just one small bottle. But 
walking considerable distances with equipment 
results in serious evaporation, and replacing lost 
fluids is essential to your comfort and safety as 
well. Dehydration can lead to serious medical 
consequences, including death, If you can't 
carry as much as you will need, drinking at 
above 800 metres from a rushing mountain 
stream is usually safe. However, using sterilising 
tablets or a sterilising pump is a sensible 
precaution if drinking from any source that 
is not fast moving and/or below 800 metres. 
Also, carry enough food for the length of 
outing you have in mind. 

5 Take extra care 
when descending 

The vast majority of mountaineering 
accidents happen on descent. This is partly 
due to fatigue, and partly because we are 
facing away from the hill rather than towards 
it. Carrying a reliable head torch can be a 
life-saver. 
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ICONIC PHOTOGRAPHER 


Martin Parr 


1952-present 

Martin Parr’s often controversial work offers a 
distinctive, bitingly satirical insight into the world around 
us. David Clark looks at his colourful career to date 


D URING the past 20 years, 
Martin Parr has become 
established as Britain's 
; best-known and m ost commerce I ly 
] successful documentary 
; photographer. He's a prolific image- 
maker whose vibrantly coloured, 

; acutely observed images offer a 
| perceptive and often amusing 
• insight into contemporary life. 

His goal, he says, is to capture 
| the reality of the everyday world., 
rather than the carefully edited 
I a nd often id ea Used viewpoi nt that 
many photographers offer J We 
! are surrounded by pictures of 
! propaganda of one sort or another, 

! which even quite intelligent people 



don't seem to realise,' he has said. 

1 am only ever interested in showing 
the world as it is/ 

Parr's interest in photography 
began in his early teens and was 
first encouraged by his grandfather, 
George Parr, himself a keen amateur 
photographer Martin went on to 
study photography at Manchester 
Polytechnic from 1970-73, where 
he soon began working on his own 
personal projects. After graduating, 
he supported his freelance career 
with a series of teaching assignments. 

His early work, inspired by social 
documentary photographers of 
the 1930s such as Bill Brandt, was 
shot in black & white and aimed, 
he has said, to 'show the traditional 
aspects of working-class life in a 
lyrical way.' His early books, such as 
Bad Weather (1982) and A Fair Day 
(1984), show that while working 
within the framework of traditional 1 
photojournalism, he had already 
developed his own humorously 
observational style. 

However, in 1984 he began 
shooting in colour and the results of 
this new approach were presented 
in his book The Last Resort { 1986). 
This was shot in the run-down 
resort of New Brighton on 
the Wirral Peninsula, across 
the Mersey from Liverpool. 

Parr's seaside photographs 
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Martin Parr Icons of Photography 
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Icons of Photography Martin Parr 



are the antithesis of the 
picture-postcard image 
and capture holidaymakers 
crammed together on the 
seafront waiting in fish and chip shop 
queues or standing at bus stops., 
surrounded by overflowing rubbish 
bins. These images represented the 
arrival of a new voice in contemporary 
photography, and capture the 
everyday reality of New Brighton 
in an incisive and painfully funny way. 

Some commentators felt the 
images were driven by snobbery. 

Here, they said, was the work of an 
English middle-class photographer 
looking down on English working-class 
people. It's a charge that Parr denies 
and, as his other work demonstrates, 
he finds subjects for comment and 
critique in a wide range of social 
classes and cultures. 

Further books followed, including 
Signs of the Times , which examined 
personal taste in British interior 
design, and Small World , which looked 
at the reality of global tourism. But the 
1999 book Common Sense broke 
new ground and established the style 
for which he is perhaps most famous. 
In this book, Parr focused on individual 
objects using a macro lens, ringflash 
and colour film, and used them to 
comment on the society and culture 
that had produced them. 

The resulting highly saturated, 
often garish images of subjects 
such as fast food, ornaments and 
clothing, were highly successful. The 
book’s accompanying exhibition ran 
simultaneously in an unprecedented 
30 different countries. Parr’s new 
style was explored further in his 


next book, Think of England (2000). 

Parr has become a celebrated and 
highly successful photographer but 
the style and content of his work often 
provokes controversy. The arguments 
surrounding his work were crystallised 
in the debate generated when he 
applied for membership of Magnum 
in 1994. The agency's co-founder, 
Henri Cartier-Bresson, was shocked 
by his images and said that Parr’s work 
looked like it was 'from another planet.' 

Meanwhile, veteran photojournalist 
Philip Jones Griffiths felt so opposed 
to Parr’s membership that he wrote 
an open letter to other members, 
describing Parr as f a sworn enemy’ 
of Magnum’s inherently liberal and 
humanistic values.. Parr replied that he 
’disguised his humanism by making it 
look like entertainment.’ 

After a poll of its members, Parr 
was accepted into the agency by just 
one vote. He has since become one 
of its key members. In recent years, 
he has developed his work to include 
filmmaking, curating exhibitions, 
fashion and advertising. He has also 
produced reference books such as the 
two-volume work The Photobook: A 
History (compiled over an eight-year 
period with photo historian Gerry 
Badger), as well as compiling tongue- 
in-cheek collections of other people’s 
images, including Boring Postcards 
(1999). He now uses digital capture (a 
Canon EOS 5D Mark II) to reproduce 
his distinctive style and his latest book, 
Luxury, which examines the lives of 
the super-rich, wifi be published in 
November 2009. 

Parr remains a photographer 
who divides opinion, but most 


commentators would agree that he 
offers a unique voice in contemporary 
photography Although now in his 
late 50s, and having produced more 
than 40 books, his enthusiasm 
for photography remains strong. 
There's so much to do and so 
much to say about the world,’ he 
said in an interview for AP last year. 
'Photographing the world is so 
interesting, fascinating, depressing 
and uplifting, all at the same time. 
You're never going to run out of 
subject matter or ideas.’ AP 



Books 

Parr has a number of books currently in print, 
including Small World, Think of England 
Common Sense and the career retrospective 
simply titled Martin Parrby Val Williams 
(Phaidon, 2004). A new book, Luxury, will 
be published by Chris Boot in October 2009 
and the revised edition of The Last Resort 
will be published by Dewi Lewis publishing 
in November 2009. 

Website 

Martin Parr'sown website, www.martinparr. 
com, includes a comprehensive list of his 
books with a selection of images from each, 
plus a CV, FAQ and other useful sections. A 
good selection of Parr’s work can also be 
found on the Magnum website at www. 
magnumphotos.com. 



OF PHOTOGRAPHY 




Decisive moments 

1952 Bom in Epsom, Surrey 
1970 Starts studying 

photography at 
Manchester Polytechnic 
(now Manchester 
Metropolitan University) 

1Q75 Given an Arts Council 
of Great Britain 
Photography Award 

1984 Takesupcolour 
photography 

1986 ^ ut}l ^ on 

first book of colour 
photographs, The 
Last Resort 

1994 Becomesa full member 
of Magnum Photos after 
a heated debate among 
its members 

1999 Parr’s book Common 

Sense signals a new 
direction in his work as 
he focuses on close-up 
details rather than 
wider scenes 

2004 Appointed Professor 
of Photography at the 
University of Wales 

2005 Becomes an Honorary 
Fellow of the Royal 
Photographic Society 

2008 Made an Honorary 
Doctor of Arts 
at Manchester 
Metropolitan University 
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The New King of Digital SLR 
• 24 Megapixel • FX Formal 


• 12 3 Megapixels. 

* HD Merit Recording 


• Fill Frame FX Format Sensor 

* 121 Megapixels 


• 12.3 Megapixel DX formal Image sensor 


£429.00 


Here you will find the very best deals in itve world of photography We are run by fnendfry, knowledgeable staff who will be able to help you make any decisions 
you may have in ihe purchase of your photo equipment Clifton Cameras stock large amounts of Nikon products make us your first call for anything Nikon Nikon 


PREMIER 

Dealer 


Visit cliftoncameras.co.uk for the best pricing and service » 


Nikon [TAX 


190 


1700 


15000 


13000 

• 10-2 Megapixels 

• Compaq [Design 


Easy to use 


:jua% wnhqui 
communism 




moo ChgiLa SLR 
ameras at guest prices 


£498.00 


£669-00" 


E1J39.00- 


£429.00* 

-rw tin L—r. *a+w flfVf 


£4,883.00* 


Nikon 

Lenses 


Nikon 10-24mm f3 5-4.S G AF-5 DX 14-24mm f2.aG ED AF-S 16-200mm f3.5-5.E G IF-EO 24-TQmm f2 8 G ED AF-AS 3 5mm H BG AF-S DX Nikon AF-5 50mm ft 4C Lens 

AFSVHDX 


N*on lenses am 
regarded as among 
the best optics m 
the world, using 
state of the art 
mulb-coatmgs 
ensures superb 


£289.00 


£168.00 


£489.00 £1 *198.00 


£ 668.00 


£1,296.00 


TD MOrttm 14 5-5.6 G AF-S VN 


1M irtm (2 B ED IF AF-S VR Nlkkor 


Nikon 

Micro Lenses 


Nikon 70’200 mm T2.BG ED VR II 


Designed with one 
thing in mind, 
macro photography 
Nikon have developed 
highly optimised 
focusing mechanisms, 
so you can achieve 
£4 t 0 10.00 the perfect results 


/ 

£635.00 


£1,999.00 


Nikon coolpix P60O0 
COOLPIX •"*!** __ 


Nikon digital cameras ore 
designed to the highest 
speaftcabara - uang legendary 
Nikon opOC* The Nikon 
Coalp« range cater for the 
entry level user through to an 
experienced photographer 


113 5 Megapixels 

► GPS Capable 

► 'SLR i*e' writnri 


Nikon 

Speedlights 


The Nrfron dedicated 
Speed light range 
ail at low prices 


SB Rl Close Up Flashgun SBSOO Speed light Flash 


% % 

if 


£419.00 


£339.00 


Get the best image with 


Niko 


***• Nik K(. r ijrnm ~I 


cliftoncameras.co.uk 


view the complete Nikon range at: 

www.diftoncameras.co.uk 

email: sales@cliftoncameras.co.uk 


28 Parsonage Street 
Dursley 

Gloucestershire 

GL11 4AA 

tel: 01453 548128 


Nkon 


PREMIER 

Dealer 



















LEIMCASTA 

professional. every time 



Safari 600 


Safari 600 portable flash generator 

£514.95 


* Guide No. (with standard reflector), IS0100,232 (ft) 

* No. of flashes from full charge: 1,160 

* Adjustable from 76 - 600 Joule output 

* Recycling speed: 2 seconds 

* Output consistency: +- 0.1 EV )1/10th stop) 

* Colour temperature consistency: 6200-6600K 

* Synch voltage >6 volts (safe with any camera) 

* Trigger methods: Radio trigger, synch cable 

Safari Ringflash 

£239.95 

* Fits any camera with a tripod bush 

* Fits any lens up to 98mm diameter 


Safari 600 flash head 

£184.95 

* Complete with standard reflector 

* Accepts all Bowens fit light shaping tools 



The perfect kit for all 
mobile photographers 
www.lencarta.com 
0845 618 2889 



WANTED foR Cash 

Exclusively... Nikon 

Highest Prices paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cam era s/a F-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nrkkor lenses, Nikon 
Speedlights, Ijjfkkor A1S & AI Manual Focus Lenses 


Please telephone 020-7828 4925 or you can email us at 
iitfo@graysofwestniin5ter.com for our highest offer. 

Grays of Westminster - Exclusively,,. Nikon 
40 Ghurton Street, Pimlico, London SW1V 2LP 


www.graysofwestminstercom 


DISCOUNT. 


FILMS DIRECT 


www.discountf1lmsdlrect.co.uk 


ORDERLINE 

01623 491746 
. U.Km Mainland 
same day 
despatch 


ORDER ONLINE www.discountfllmsdiracLco.uk - CHECK OUR LATEST 
PRICES • CLEARANCE SPECIALS Plus OUR FULL RANGE OF KOOD FILTERS 


FUJI SUPERIA 

ASA/Exp Each 10+ 


100/120 

200/24 

200/38 

400/24 

400/36 

400/120 

800/36 

1600/36 


2 70 2 60 

1.70 180 
1.79 1.69 
1.89 1.79 
1.89 1 79 

2.70 2.60 
3.35 3 25 
5.00 4 90 


FUJIGOLOUR 

REALA 

ASA/Exp Each 10* 

100/36 389 :i7» 

100/120 Phone 

FUJI FRO MEG 
ASA/Exp 1-9 10+ 

Pro 160S/36 4 05 3,95 
Pm 10OST120 2.95 2.85 
Pro 1B0S/5 x 4 (10) 25.50 
Pro 160C/3B 4.40 4,30 
Pm 180C/1202.95 2 85 
Pro 40OH/36 Phone 
Pro 4D0H/1202.95 2.B5 
Pro B0OZ/36 Phone 
Pro 8002/120 2 
MM KODAK EKTAR 
ASA/Exp Each 10+ 

100/36 3.60 3.50 

100/120 3.60 3.50 

KODAK PORTAA 
ASA/Exp Each 10+ 

VC AND SC 


160/38 

160/120 

400/38 

400/120 

800/38 


4.00 3,90 
3.45 3 35 
5.10 5.00 
3.60 3.50 
5.85 5.75 


KODAK GOLD 

ASA/Exp Each 10+ 

100/36 2.75 2 68 

200/24 3 pack each 3.75 

200/36 3 pack each 6 75 
400/24 2.75 2.65 

400/36 3.20 3.10 

* JlS ^ 


Cards welcome 

PQ BOX 5727 ! 


FUJI SEN8IA 
ASA/Exp Each 10+ 

Process paid by FUJI 

100/36 10.35 10.25 

200/36 10.65 ID 75 

400/36 11.35 11.25 

NON PROCESS PAID 

100/36 3.05 2 95 

200/36 3.00 3 70 

400/30 4 35 4 25 

FUJI FRO SLIDE 
ASA/Exp Each id* 
PROVJA 

NON PROCESS PAID 

10OF/36 5,70 5.60 

10QF/1Z0 3 10 300 


400X/36 
400X/120 
64T/36 
64T/120 
VELVlA 
NON PROCESS PAID 


6.50 6 40 
3 75 3 85 
6.95 

3 65 3 55 


5.95 5 85 
3 40 3 30 
6.05 5 95 

3.45 3 35 
6.05 5 95 

3.45 3 35 


50/36 
50/120 
100/36 
100/120 
10OF/36 
100F/120 
ASTIA 

NON PROCESS PAD 
100/36 5 45 5 35 

100/120 3.45 3.35 

AGFA PRECISA 

Ym h badr In stockI 
ASA/Exp Each 10+ 
NON PROCESS PAID 

100/36 3 40 3 30 

KODAKCHROME 
SLIDE 

ASA/Exp Each 19+ 
PROCESS PAID 

64736 9 95 9 65 

IKTACHROMC SLIDE 
ASA/Exp Each 10+ 
EBX100/36 4,05 3 95 
ED 200/36 5.00 4 90 


ILFORD SAW 

ASA/Exp Each 10+ 
PAS Fate Ps^FnotH 
24 2.40 2 30 

36 3 00 2 90 

FP4/HP5 17m 22 50 

Pn RFPtfrHPS 30m 37.50 

FTW55*4{25) 19.85 
120 2.20 2.10 
XP2 t DELTA 100/400 
24 2 80 2 70 

36 3 55 3.45 

Dans lOOHOO 30m 37.20 
Delta 100 5*4 (25) 21.00 


120 
DELTA 3200 
36 
120 
SFX 
36 
120 


245 2 35 

4 40 4 30 

Z05 285 

0 80 6 70 
6 SO • 
FUJI NEOFAN SAW 
ASA/Exp Each 10+ 
400/36 3.35 3 25 

400/120 2.35 2 25 

1600/36 3 B5 3 ?5 

Acros 100/36 3.00 2.90 
Act* 100/1202.35 5 25 
C1M4DO C4i PROCESS 
36 3 35 3 25 

400/120 2 95 2 85 

KODAK 8 A FT 

ASA/Exp Each 10+ 
miX4O0 

36 3.40 3.30 

120 3.30 3 20 

TMAX 10Q/40Q 

36 300 2 90 

120 2.85 2,75 

TMAX3200 

36 340 3 30 

ffWtt0CNC4f Process 

36 3 50 3 40 

120 3.00 2,90 

AGFA DAW 

ASA/Exp Each 10+ 

APX100/36 2.40 2 25 
APX40O/36 3.10 ? 95 


RINT 


INSTA 
FUJI 

testa* camora/IBm 40 00 
Inatax Wide Twin 14.50 
instax M|n-Twin 12 95 
FP100 SMk 1050 
FBI 00 B6W 14.25 
FP3OO0B4W 13 50 

CLEARANCE 

Full Super la 400/36 

(Dated 0809) 

10 Pk CISjOO 20 Pk £28.00 
30 Pk C4O50 

KOOD 

Hood jColon 

Filter Hotter L4.5C 


ND 


E4.50 
£475 
E8 95 
£8-95 


HD x2/k4 £7,50*0 £1205 

Colour Correction E7.50 
Slack 6 Whitt £7 50 
CkMfl up ESI 95 

Sterbwt £0-95 

Circular Potartew £2495 
Linear Polariser £16.95 
Vn* our wabrta for full 

■Illustrated descriptions 


LUn V| ptet Protection 
24mm ■¥ 30 5mm £5.75 
*0 5mm * 49mm C6J5 
52mm ** 55mm £6 50 
SBrnm E6 95 B2mm £7 75 
72mm £9.25 TTrwnElO 95 
82mm £12 50 BOmm £17.50 


Jspmnt Opiltai 
&WHL21 50 aarwn£23 5 


77mm £43.95 B2tttti £43.95 
Clip-on Lent Cap* 

2 7.' 2 B.^0'34,3 7.' 40.5^4 3,'4i 4B 
*9/52/55/56/82 £ 3 each 
67/72/77m2/M/&S 
£3,50 each 
itfllmsdirecLeam a Fix onJariln* 01523 *91755 


ea mediation 

NG15 9JF 


• OPENING TIMES MONDAY TO FRIDAY 9am to 5.30pm 
* PAP from £1.95 * Europe from £4.50 

wm-wily 1-2 day*. Ai prices Include VAT and are corrad at time of 
21/09/09. All prices subject to avaiablliy and change wtthout notice. 
Some items may be fiptil from multi pecks E6QE 


32 | www,amateu rphotographer.co.uk | 3 October 2009 


subscribe 0845 676 7778 





















From A Low Angle APOY Round 9 



h hoko 


Your chance to enter the UK’s most prestigious 
competition for amateur photographers 


I N this year’s APOY we've asked you to shoot a 
number of subjects in a variety of ways, and in 
our penultimate round we now challenge you 
to experiment with perspective and the position 
of your camera. Nothing seems to put a subject in 
context quite like framing it from a low angle, and 
the possibilities for dramatic images are limitless. 

Most of us stand upright to take pictures, but the 
moment we think more closely about how we see 
our subjects and change our angle of view, the 
better we will be able to show our subjects in new 
ways and create unique images. 

On the following pages we have offered some tips and 
techniques to help you get started. We hope to see a 
diverse group of images this month, and judging by past 
rounds we're sure we will. We would also like to remind 
you that you must include your address and details of your 
image in your email entry so we can judge your photograph 
accurately. Also, without your address and other contact 
details, we cannot reach you in the event that you win. 


AMATEUR PHOTOGRAPHER 

OF THE YEAR COMPETITION 


M For full details of how to enter via email visit 

email wmamateurphotographer.co.uk/apoy09 
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APOY Round 9 From A Low Angle 


Round 9 

From a low angle 

Shooting from a lower-than-normal perspective offers 
a number of dramatic visual effects. Most importantly, 
however, using a low-angle perspective gives you the 
ability to show a subject in ways it hasn’t been seen before, 
which is one of our ultimate aims as a photographer. Doing 
so gives the viewer an intimate view of the familiar and 
creates an image he or she will look at again and again. 

If landscapes are your speciality, try lying on the ground 
or using a bean bag to see how this ultra-low point of 
view can transform what might be an ordinary scene into 
something otherworldly. Likewise for wildlife enthusiasts, 
setting up your camera at eye-level with your subject can 
help put it in the context of its environment and make a 
picture more personal or realistic. Fans of portraiture might 
also recall the effects of low angles in group shots, such as 
band portraits, where a guitar player may look down the 
long neck of his guitar at the camera and appear taller. 

A low angle brings great potential for almost any subject, 
and the key to success in this round is to ask yourself if there 
is a better point of view before you press the shutter. 

Plan your APOY year 

Below is a list of this year's rounds, a synopsis of what we’re 
looking for and the dates they will be announced. When you 
are planning your entries for each round, remember to take 
into consideration the criteria of fulfilling the brief, creativity 
and technical excellence on which you will be judged. 


Theme 

Synopsis 

Announced 

(loses 

Results 

Leading Lines 

Lead me in 

14 Feb 

6 March 

28 March 

On The Street 

Candid life 

7 March 

27 March 

25 April 

Outdoor Portrait 

Getout of the house 

4 April 

30 April 

30 May 

Plant Life 

Artful vegetation 

2 May 

29 May 

27 June 

H?0 

Features and functions 

6 June 

26June 

25 July 

Looking Closer 

Thefiner details 

4 July 

24 July 

29 Aug 

Bold Colour 

Complements and clashes 

1 Aug 

28 Aug 

26 Sept 

Reflection 

Double or nothing 

5 Sept 

25 Sept 

31 Oct 

From A Low Angle 

New views from the ground up 

3 Oct 

30 Oct 

28 NOV 

Low Light 

Inside or out 

7 Nov 

27 Nov 

19 Dec 
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Wideangle 

Wideangle lenses can be the perfect tool for capturing a greater sense of perspei..... 
at a low angle, as the larger angfe of view makes your subject look taller relative to 
the other objects behind it in the frame. To make the most of a wideangle lens effect, 
try to get as close to your subject as possible and fill the frame wiHi it, otherwise the 
foreground looks empty. As you can see in this street image, the wideangle lens 
makes the woman appear taller than the buildings in the background. 


Background 

If you are shooting a subject on the ground, 
then your background will simply be the 
horizon in the distance, such as trees, grass 
or a fence. To help emphasise your subject 
and its position in the frame, try to keep your 
background from becoming a distraction by 
keeping it simple, or perhaps using a large 
aperture to throw it out of focus. 




Look up 

Looking up and shooting at a severe a ogle can often produce striking images with very strong 
graphic designs. This effect works well with portraiture, as well as architecture, as you can see 
in this image of London’s Tower 42. The subject itself becomes a leading line, taking the eye 
from its broad base in the foreground and leading it through the frame. 
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From A Low Angle APOY Round 9 


1st prize 


Our first-place winner will receive Canon’s EOS 450D and 
EF-S 17-85mm f/4-5.6 IS USH lens kit worth £1129.99, 
The EOS 450D features a 12.2MP CMOS sensor with 
ISfps capture capability for a continuous 
burst of up to 53 large JPEG images (six 
in raw). Its nine-point wide-area AF 
accommodates off-centre subjects, and 
other features include a 3in LCD with 
Live View mode and a DIGIC 111 processor. 

The compact, fast-focusing EF-S 
l7-85mm lens features Image 
Stabilization of up to three 
stops compensation 
and near-silent 
USM AF for superb 
image quality. 




Our second-place winner will receive Canon's 10MP 
PowerShoi SX1 IS, worth £589. A great all-rounder, the 
PowerShot SX1 IS offers users a 20x wideangle zoom 
for incredible reach, with 
continuous shooting of 
lip to 4fps. With raw 
recording and full HD 
movie capability, the 
PowerShot SX1 IS 
also features Face 
Detection and anti¬ 
blur technology,and 
it is also EX Speedlite 
flash compatible. 




The ultra-wide, 12MP Canon 
Digital IXUS110 IS, worth £319, 
boasts a 4x wide (28mm) zoom 
and optical IS, making it 
perfect for any angle 
or situation. Capable 
of recording 
widescreen HD 
movies, the Digital 
IXUS 110 IS also 
features Smart 
Auto mode 8 
Scene Detection 
Technology and 
Motion and Face 
Detection Technology, 


<N 



in association with 

Canon 


AMATEUR PHOTOGRAPHER 

OF THE YEAR COMPETITION 

Entry form 

After you’ve read the rules, send your entry to: 

From A Low Angle, Amateur Photographer, IPC Media, 

Blue Fin Building, 110 Southwark Street, London SE1 OSD 

CLOSING DATE 30 OCTOBER 2009 

PLEASE USE BLOCK CAPITALS 

Mr/Mrs/Miss/Ms First name 


Surname 

Address 


Postcode 


Daytime telephone no. 
Email address 


Picture details. 

Camera. 

Lens.. 

Film (if applicable) 


Exposure Of known) 


I earn no more than 1Q% of my total annual income or £5,000 annually from photography 
(tick to confirm )l Please return my entry. I enclose an SAEG OR: I do not need my entry 
returnedD {tick one to confirm). This entry has not previously been published in a national 
UK photography imagazineD (tick to confirm). Amateur Photographer, published by IPC 
Media Ltd CIPC), will collect your personal information to process your entry. If you would 
like to receive emails from Amateur Photographer and IPC containing news, special offers 
and product and service information and take part in our magazine research via email, 
please tick here . Amateur Photographer and IPC would like to contact you by post or 
telephone to promote and ask your opinion on our nnagazines and services. Please tick 
here if you prefer not to hear from uS.D iPC may occasionally pass your details to carefully 
selected organisations so they can contact you by telephone or post with regards to 
promoting and researching their products and services. Please tick here if you prefer not 
to be contacted! - ! tf my entry is not_successful, I would like Damien Demolder to critique 
my image in the Appraisal column□ 

Dill CC ENTIfAN ^ MAY SUBMIT ONLY ONE PHOTOGRAPH PE It MONTH, AS AHifiGB JPEG FILE THAT ISZJOOmELS ALONG 
KU LL J ITS LONGEST DIMENSION, AN UNMOUNTED PRINT (MAX 5IZE210X297MM) OR SLIDE (NO GLASS MOUNTS PLEASE), IN 
{□LOUR OR BLACK & W HITE. THE ENTRANT'S NAME, ADDRESS AND DAYTIME RHONE NUMBER MUST BE ATTACHED TO THE SLIDE MOUNT 
OR THE BACK OF THE PRINT. SUBMIT DIG ITA L FILES BY EMAIL ONLY {NO CDS/DVDS). WHEN SUBMITTING ADI GITA L FILE, THE FILE NAME 
Of MIR IMAGE MUST BE YOUR FIRST NAHE AND SURNAME, THE SUBJECT LINE OF MR EMAIL MESSAGE MUST STATE THE ROUND 
NAHE AND YOUR NAME ONCE AGAIN, AND THE BODY COPY OF YOUR E HAIL MUST INCLUDE YOUR NAME. ADDRESS. DAYTIME TELEPHONE 
NUMBER, THE CAMERA MODEUENS AND EXPOSURE DETAILS. PHOTOSMUST NOT PREVIOUSLY HAVE BEEN PUBLISHED IN A NATIONAL 
UK PHOTOGRAPHY MAGAZINE. EACH POSTAL ENTRY MUST BE ACCOMPANIED BY THE CORRECT ENTRY FORM WITH ALL SECTIONS 
COMPLETED. A PHOTOCOPY WILL BE ACCEPTED. ALL SUBMISSIONS MUST BE WELL PACKAGED IN A STIFFENED ENVELOPE (NO TUBES, 
PLEASE) BEARING SUFFICIENT POSTAGE. AND ENTRANTS WANTING THEIR PICTURE BACK HUST INCLUDE A STIFFENED SAE STAMPED TO 
SUFFICIENT VALUE FOR THEIR RETURN. THIS COMPETITION IS OPEN TO BONA FIDE AMATEUR PHOTOGRAPHERS AND STUDENTSGN1Y. 
THAT IS, ENTRANTS SHOULD NOT EARN MORE THAN M Of THEIR TOTAL ANNUAL INCOME OR £5.000 ANNUALLY FROM PHOTOGRAPHY. 
COP YRIGHT OF ALL EHTRIES REM A INS WITH THE PHOTOGRAPHER, BUT A MATEUR PHOTOGRAPH ER AN D CANON RESERVE THE RIG HT 
TO USE ENTRIES, WITHOUT PAYMENT, TO PROMOTE THE COMPETITION. EMPLOYEES OF IPC MEDIA AND CANON. AND THEIR FAMILIES, 

MAY NOT ENTER THIS COMPETITION. PRIZES ARE AS STATED AND NO CASH OR OTHER ALTERNATIVE CAN BE OFFERED TO THE MONTHLY 
PRIZES OR OVERALL PRIZE. PRIZE VALUE CORRECT AT TIME OF GOING TO PRESS. CANON HAS THE RIGHT TO SUBSTITUTE THE PRIZE FOR 
A SIMILAR ITEM OF EOUAL OR HIGHER VALUE IF THE STATED PRIZE IS NOT AVAILABLE. NO MONEY CAN BE ADDED TO THE OVERALL PRIZE. 
THE OVERALL WIN NE R MUST (MOOSE H IS OR HER PRIZE WITHIN SIX WEEKS OF BEING NOTlFtED. IN THE EVENT Of A TIED SCORE, THE 
EDITOR WILL CHOOSE A WINNER. THE EDITOR'S DECISION IS FINAL AND NO CORRESPONDENCE WILL BE ENTERED INTO. BY ENTERING TWIS 
COMPETITION YOU GRANT PERMISSION TOAP AND CANON TO REPRODUCE YOUR PHOTOS FOR DISPLAY AT AN EXHIBITION, AND ON THE 
APAND CANON WEBSITES. SHOULD THEY BE SELECTED. 
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lokin 


Ultra Wide Angle Zoom. Super Sharp. Affordable. 


i(enro 

not trf jpur imp 


Tokina AT-X 11*16mm F2.B PRO DX 
Canon or N ikon fit 


Tokina by 


Amateur Photographer Magazine 


"...Tokina offers engineering and optical quality 
at least the equal of the camera makers" 
Geoffrey Crawley 

-"a state-of-the-art lens"- 


a major supplier to the retail photographic industry for over 30 years 


For more information and a list of stockists, please visit our newly updated website www.kenro.co.uk 

Kenro ltd, Greenbridge Road, Swindon, SNB 31H t; 01793 615836 f; 01793 530108 e: sales@kenro.co.uk 


The new Tokina AT-X 11-I6mm F2,8 PRO DX Is an ultra-wide 
angle lens based on the award-winning optical design of the 
AT-X 12-24mm PRO DX lens. The new AT-X 11 -16mm features a 
fast f/2.8 aperture for better photography in low-light 
situations and for creating a shallow depth of field. The lens is 
designed for use exclusively on Canon and Nikon Digital SLR 
cameras, which have an APS-C sized sensor. 


The AT-X 116 PRO DX maximum aperture of f/2.8 remains 
constant when adjusting the zoom range and the lens also 
features Tokina's One-Touch Focus Clutch mechanism, so that 
the lens' focus ring can be snapped back to the manual focus 
position at any time, from any position. 


ToUrw 


f ;Ti I •' H \ L . 

- II BA SI ^ . 
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Get hands on with the new 7D & 
lenses in our dedicated photo studio, 

Get expert advice from the Canon expert, 

Great part-ex deals on the day- 
bring your old kit to upgrade! 

Event open 10AM-3PM 

First stocks due late September, please call for up to date details 

Ion Camera Exchange 
►ilver Street, Lincoln 
Tel: 01522 514131 




Cation 
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Send us a selection of your pictures and see 
your work printed in Amateur Photographer 

Visit ww w. am ate urph alogra ph«r.ca. u h/a pga 11 erv lor details 


Dung Huynh 

Greater 

London 

Southwold Pier 

Dung has composed t his image so that 
the piet slices through his composition 
Canon EOS 500, 10-20mm, 2.5secs at f/22, 
IS0100, ND filter 



This really is a great composition. With the 
pier entering from the top right-hand corner 
and the sea rushing out from the bottom left, 
we can’t help but be dtawn to the centre of 
the frame. And when we get there, we have 
all those delicate colours to enjoy. Excellent 
understated drama - Damien Demolder, Editor 
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Dung Huynh 

Greater London 






Dung, 36, is a scientist by profession, who started taking his 
photography seriously two years ago when he bought a Canon EOS 
5D digital SLR. Passionate about the great outdoors, Dung especially 
enjoys photographing in the Scottish Highlands, Cornwall and Devon, 
‘My aim is to capture the best possible light at dawn and dusk,' he 
says, 'and to get my images right in-camera as much as possible 
so I spend less time post-processing.’ 


Swan in mist 

Dung took this handheld 
image at Herringfleet Windmill 
In Suffolk, using the image 
stabilisation mode on his lens 
Canon EOS 5D, 18-200mm, 
1/ICIOsec at f/8, ISO 200 

Beaeh In Vietnam 

2 Dung combined five 
exposures In Photomatlx and 
tonemapped this image 

Canon EOS 5D, 17-4Bmm, O.Ssecs 
at f/16, ISO IOC, ND grad filter 

ley loeh 

3 Golden light illuminates Loch 
Garry in the Scottish Highlands 

Canon EOS SD, IMCmm, 3/6sec 
atf/22, iSOIOQ 
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Clive Smith 

Bath 

Give, who is retired, started photography 
when he was given a Kodak Brownie 127 
at the age of 12. His formative photography 
years were shaped by reading AP, and he 
was particularly influenced by AP contributor 
Victor Blackman, 'Af ter 50 years of 
photography I have never stopped learning;' 
says Clive. ‘The advent of digital imaging has 
been an exciting and liberating experience 
for me., and I have only scratched the surface 
of the possibilities it has opened up; Give 
hopes to continue taking pictures of wildlife 
and landscapes, and has been inspired by the 
BBC programme Coast to 'photograph his 
way 1 around the South West Coast Path, He 
took these red kite images at Gigrin Farm, a 
conservation area for red kites in Powys. 


Red kites 

1 Clive used continuous 
autofocus and made 
sure he left enough 
space in the Frame while 
tracking the red kites 
Nikon D200,70-300mm, 
l/1250sec at f/5.6, 

ISO 400 


Lone kite 

2 To avoid 

underexposing the bird 
by shooting into the 
sky, Clive used +0.7 
exposure compensation 

Nikon 0200,7G-3QOmm, 
1/!500sec at f/5.6, 

ISO 400 
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Reader Pictures 
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Reader Pictures 


The Editor’s 
Choice wins 
a Kata Photo 


Mountain Coloured 


1 Tatoosh Mountains 
viewed from Mount 
Rainier National Park 
in Washington 

Nikon D300,1B-200mm 
l/40sec at f/14, ISO 200, 
polarising filter 

Sunset 

3 Dappled daudand 
intense colours are a 
powerful combination 
In Michael’s image of 
Rangelev Lake in Maine 
Nikon D300,18-Z00mm, 
1/lOsec at f/16, ISO 200, 
tripod, polarising filter 


2 This image of the 
Painted Hills in Oregon 
looks like a dose-up of 
cockle shells on a beach 

Nikon D300,18-200mm, 
1/Ssec at f/16, IS0100, 
polarising filter 

Golden trees 

Michael captures 
vibrant yellows and 
golds in this image 
taken in Steens 
Mountain, Oregon 
Nikon D300, lB-ZOOmm, 
1/30sec at f/20, iSO ZOO, 
polarising filter 


Michel Hersen 

Portland, Oregon, 
USA 


Michel 69 r took up photography as a child 
after he was inspired by his father, who was 
also a keen amateur photographer. After an 
initial interest in astrophotography, Michael 
turned his attention to photographing 'skies' 
and in the past three years has become 
serious about nature photography. His aim 
is to 'capture the grandeur of nature and 
interesting light' using the techniques of 
19th century American artists who 
painted the Hudson River. 
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bogeDimsging.co.uk 


Send us vour pictures and 
you could win one of these 
fantastic backpacks from 
Kata. The 3N110 is extremely 
comfortable, well padded 
inside and has plenty of 
room for cameras, lenses, 
accessories and even 
a laptop. Worth £80, it’s 
tough and very well made. 


PLUS 

Each featured 
reader receives 

£50 


How to submit 
images to Gallery 


Please see the'Send us 
your pictures'section on 
page 3 for details or 
visit www,amateur 
photographer.co.uk/ 
apgallery 
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Expert advice, help and tips from AP Editor Damien Demolder 



Howto 

submit 

your 

pictures 

Send up to six prints, slides or 
images or CD (please include the 
original filesfrom the camera 
along with your submitted 
versions on your CD). Tell us a little 
about the pictures and, if you can, 
include details of equipment used 
and exposure settings. 

Send your photographs to 
‘Appraisal’at our usual address 
(seepages). Please enclose 
an SAE if you would like them 
returned. 


Bidens‘Gold Star’ 

Susan Harding 

Olympus E-510,35mm macro, 

1/SO sec atf/3,5, IS0100 



Susan originally entered this picture for the Looking Closer 
round of APOY 2009. It's a picture of Bidens 'Gold Star 1 
taken with her Olympus E-510 and a 35mm macro lens. 
On the Olympus E-system, a 35mm lens is equivalent to 
a 70mm optic on a full-frame model, and that's a good 
focal length for flower photography. This is because the 
perspective it gives is not one of the flower being viewed 
from afar, nor one of the flower being placed right under 
your nose. In fact, It will give a tiny amount of perspective 
distortion, which will only add to the feeling of being there 
without having any detrimental effect on the picture. 

My reason for picking this picture is that it's nice and 
soft Susan has set just the right amount of depth of field 
to show us what it is we're looking at, but without the 
whole flower head being in sharp focus. Asa result, she's 
created a picture that is in some ways quite abstract and in 
other ways quite factual, It is this slightly soft, out-of-focus 
effect that! particularly like, as it includes a lot of detail, 
yet it is not as sharp as most macro images we see. It’s 
a strange but very appealing image, with nice oranges, 
yellows and greens blended together, and nicely shaped 
petals. There's also enough directional light to give the 
petals a three-dimensional effect, but without creating a 
lot of heavy shadows, Its a very nice picture. 

Finally, with some flower pictures that are incredibly 
sharp, the viewer is forced to look at all the detail and, 
though fascinating, it is not always relaxing. Susan's image 
is instead rather untaxing., by which I mean you do not have 
to work very hard to enjoy it. This is a very relaxing image, 
which is surely what a picture of a flower should be. All 
these characteristics make it my picture of the week. 




Dog lover 

Colin Webb 

Leica D-Lux 4 

Colin has photographed an everyday 
scene of a woman in her garden 
enjoying the company of her dogs. 
Looking at the picture it is clear how 
much Mrs Webb loves her three 
spaniels, and from their faces you can 
see how much they love Mrs Webb, 


too. It's a very touching scene, and the 
fact that Colin has included the garden 
in the background shows us that it's a 
blissful domestic scene. 

There is also a lot of space behind 
Mrs Webb, which gives an odd feeling 
to the picture - it makes us wonder 
why we're being shown all this space 
when there is nothing to look at there. 
Generally, we try to put the subject 
in the middle of the frame, or even 
better, on a third, and when someone 


is facing a particular way it's more 
usual to include all the space in front 
of that person. It allows us to see 
where they are looking into, or where 
they're heading, which tends to make 
for a more pleasing composition. 

Ifs a shame that Colin didn't turn his 
camera on its side to include the top 
of his wife's head and to give the dogs 
a little more space in the foreground. 

If Colin had shot in portrait format I'm 
confident he could have produced a 
much more comfortable composition. 

For a picture like this we need a 
comfortable composition so we don't 
get distracted by the positioning of the 
subject, and can instead concentrate 
on the connection between the 
lady and the dogs. It's a lovely shot, 
with nice, soft lighting, and it really 
doesn't matter that Mrs Webb is not 
looking at the camera; in fact, it's 
better that she isn't, and that she is 
instead concentrating on her dogs. 

To make the composition a bit more 
comfortable, I've crop in a little in 
order to reposition the subject within 
the frame. Of course, what it really 
needs is for Colin to take a step 
backwards or turn his camera on its 
side. Nevertheless, it's a lovely shot, 
Vi/ell captured and with nice colours. 
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in print 


Damien'5 picture of the week wins a 
£50 Jessops store voucher. The two 
runners-up each win a US voucher to 
spend on photobooks from Jessops' 
online service at www.iessops.com 


JESSOPS 

YOUR PICTURES. OUR PASSION, 






blurred picture would actually look 
like. While it is usually fine to include 
the verge where the tarmac meets 
the grass, and to have it sloping off 
to one side casually, in a defiberately 
blurred picture it is going to be 
rendered as just a panel of green 
against grey. Mr Couch man should 
probably have tried to get the verge 
parallel with the edge of the frame 
to divide up the picture., or had the 
cars coming in from an even stronger 
diagonal angle. He could also have 
made more use of his blurred effect 
by blurring the picture even more, 
by using a longer shutter speed and 
panning at a faster or slower rate than 
the cars as they pass. The trick is to 
identify what will be included in the 
frame before you take the picture, 
and how those things will be captured. 

I can see why Mr Couchman has 
tried to do something different, as 
Formula One racing pictures tend to 
look a bit samey and are not always 
that interesting. He's succeeded 
to a large extent, but ultimately this 
sort of picture has to be exciting 
and communicate the adrenaline 
of the race. Unfortunately, Mr 
Couchman's picture does not, 
although it does hint at the speed 
and excitement. He should definitely 
continue with this technique; he just 
needs to put in a bit more planning 
and pre-visualisation than he did here. 



isranas natcn 

G Couchman 

Nikon D2GO, 28-1G5mm, 

1/15sec at f/27, IS0100 

Mr Couchman sent in a selection 
of very blurred pictures of Formula 
One cars racing at Brands Hatch. Fie 
says that he went with the express 
intention of capturing motion and 
focus blur, and his picture shows that 
he succeeded. I think it J s a great idea, 
and I admire Mr Couchman for trying 
something new. These are certainly 
like no other Formula One pictures 
l J ve ever seen. 

The only problem is that although 
the concept is very good, it hasn't 
quite worked in practice. That's 
because when you take the detail 
out of a subject like this (by blurring 
it, for example), you're relying more 
than ever on composition, shape and 
colour to make the picture work. \ lere, 
Mr Couchman has positioned the cars 
as you would for any normal Formula 
One racing shot, but because he has 
blurred the image to the degree that 
he has, we have not been left with 
very much to look at. It doesn't even 
create a feeling of speed - the cars 
just look blurred. 

What Mr Couchman failed to do 
was consider the graphic nature of his 
proposed idea, and plan for what the 
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YES! * would like to subscribe to Amateur Photographer 

Send coupon to: 

IPC Media Ltd, FREEPOST SEA 4394, Haywards Heath, 
WEST SUSSEX, RH16 3BR (No stamp needed) 


6 monthly Direct Debit, pay only £35,99 every 6 months 
saving 41 % off the full price of £61,20 

[ 2 yea r su bscription (102 issues) r pay on ly £ 148.99 

saving 39% off the full price of £244,80 

1 year subscription (51 issues), pay only £74.99 
saving 38% off the full price of £122,40 


YOUR DETAILS: 


Mr/Mrs/Ms/Miss: 


Forename: 


Surname: 

lyauAvdd toe Id iroem errals'VcmAnizleui Pti^rcraptier me IPC uiian~g news. spe:ul<^eis, Findulinc aenutirtp-ndicfl end cceas n _ aly, I Woe pul b'nir 
nag a; ne restuth lie mat p ezk rokid: yeirenui bebw. 

Email: 

Address: 


Postcode: 


Home Tel No: pne areaMdei 

Woidyiij I ft fc recBiE rrEssagd yctr imbtelncrr Amalnr Flirt Dgiap Ik i and IPC :n~l2i'iig mta spitz a o*fs, prcii:! a-d luvce nlamalai a-d like pul inou* 
'dsug r ? Il,ts rfEosf dc udtyun metib fiiccit F usibti hue. 

Mobile No.: 

Year of Birth: 


I WOULD LIKE TO SEND A GIFT TO; 


Please also fill out Your Details above. To give more than one subscription, 
please supply address details on a separate sheet. 

Mr/Mrs/Ms/Miss: Forename: 

Surname: 

Address: 


Postcode: 

Home Tel No: (inq. «a«dd> _ 
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• Freeze birds in flight 

• Techniques toget closer 
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these brilliant lenses 
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IMPROVE YOUR PHOTOSHOP 
& ELEMENTS SKILLS 


Learn how to use your image-editing software - enrol today! 



The Foundation in Digital Imaging Techniques is an entry-level course for first-time users of Adobe 
Photoshop, Photoshop Elements and other image-editing software programs. This is a home study 
course so you are free to work at your own pace and in your spare time, and there are no classes to 
attend or tests to sit. Enrol today receive your student pack and start learning new skills! 


LEARN HOWTO: 

• 5tze and crop a digital image 

• Adjust tones, correct colours and convert your images to monochrome 

• Use the selection tools to adjust certain areas of your images 

• Remove dust and scratches from precious photos 





Your course includes 


• Full colour, illustrated manual 

• Personal tutor 

• Written feedback on the 
coursework you submit 

• Free kit: universal card reader, 
lens brush, inkjet paper 

• Offer on Photoshop CS4 Extended 

• 50% off an annual subscription 
to Amoteur Photographer or 
What Drgrtd Camera magazine 

• 20% off digital print 
orders with PhotoBox 

• 20% off digital prints with Arrowfrle 

• 10% offjessops branded products 

• Official course certificate on 
graduating 



M ^arrowfile 

Adobe infi>«r *itt> *U rift n# fntitti 


jEssgp.s photobftx. 


♦This price as a special rale for those who do fidt qualify 
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version of CS4i extended direct from AcSobe. 
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Dedicated to thorough product testing 


Our 



Forthcoming tests 

In the next few months AP hopes to run the 
following equipment through the most 
rigorous testing procedures in the industry... 


Leica 

M9 

Oct 

(anon 

PowerShotfill 

Oct 

Nikon 

0300s vs 


Pentax 

K-7 

Oct 

Samsung ST55D 

Oct 


Welcome to our test, reviews and advice section. 

Over the next few pages we will present this week’s 
equipment tests, reader questions and technique pointers 


to you 

All our tests are conducted by people who 
understand the product area, as well as 
photography. We aim to discover any 
shortcomings, as well as finding those 
aspects that deserve praise. All our 
tests are thorough, honest 
and independent 


Custom Brackets Gimbal tripod head £489.90 



m For more information 
visit www.ffagheadco.uk 


T HE Gimbal pan-and-tilt tripod 
head from USA-based company 
Custom BrHBts is engineered from 
lightweight aircraft-grade aluminium. All the 
Knobs are made from aluminium or stainless 
steel, with rubber coatings on the pan-and- 
tilt knobs making them easy to grip. 

The device has to be built before use, 
but the instructors are fairly straightforward 
and this process should take around ten 
minutes Once built, you need to attach a lens 
to either the GLM-1 or GLM-2 "ens plate, 
These are designed for 500mm, 600mm 
or 800mm and 300mm or 400mm lenses 
respectively, and cost an additional £41.40 
each. I tested the Gustom Bracket Gimbal 
with a Nikkor AF-5 7G-200mm f/2..8 r 
attached to a Nikon D3. 

With the various knobs unlocked the 
head moves smoothly so you can pan 
easily, which should prove bhlliant for wildlife 
photographers, if you prefer less torque, the 
pan-and-tilt movements can be adjusted to 
help support the weight of the camera and 
lens when you are framing a shot. 

I found that the range of adjustments 
available on the Gimbal tripod head allowed 
me to balance a lens and camera easily, 
and made panning and tilting with a large 
telephoto lens far easier However, at 
around four times the price of a decent 
'conventional 1 pan-and-tilt head this 
product won't be for everyone. 

Richard Sibley 


I 'M sure l J m not alone in finding it difficult to get excited 
about memory cards, but the new Extreme Pro range 
from SanDisk is rather special. The new range of 
CompactFlash cards, which are available in 16GB, 32GB 
and 64GB capacities, double the read/write speed of the 
previous fastest CF cards., delivering a blistering 90mbps. 

As well as very fast data transfer, all SanDtsk's range 
of Extreme media is tested for shock, moisture and 
temperature resistance, and each card is guaranteed to 
work in a temperature range of -25 to 85 C Although I 
didn't take our test sample to the Arctic and then run a car 
over it to test these durability claims, i did take a hundreds 
of photographs with it, and even shooting fast sequences 
of 14-bit raw files with a 12-million-pixel DSLR, the 
images are written to the card almost instantly. This speed 
advantage also applies when images are uploaded to a 
computer. Using a FireWire 800 CF reader, 5GB of data 
uploaded in exactly 2 minutes, which equals an astonishing 
one gigabyte every 24 seconds. Barney Britton 



SanDisk Extreme Pro CompactFlash cards 

From £197 (for 16GB) 


• For more information 
visit www.sandisk.co.uk 
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0f#4L 

FAMILY RUN SINCE 1954 


mm 


SIGMA 


PRO LENS STOCKIST 





W5.6EXDC 


f2.8DGmaclt 


WEXDGCAFonty 


f4I5.6APOOS 
CAFINAF i 



^Mmmf2,8EXDG 

CAFINAF 


£1999 


CAFINAF 


mom 


Sigma Multicoated, Slimline UV and Circular 
Polariser filters stocked in sizes 46mm to 105mm 


Other Sigma Lenses 

4.5 F2.8 EX DC CAF/NAF.£649 

8 F3.5 OG EX CAF/NAF.£649 

10 F2.8 EX DC CAF/NAF .£519 

12-24 F4.5/5.6 £669 

15 F2.8 DG Fisheye NAF/Sony . . .£499 

17- 70 F2.8/4.5 DC. .£249 

18- 50 F2.8 EX DC Macro.£319 

18-125 F3.8/5.6 OS DC.£244 

18-200 F3.5/6.3 DC OS.£283 

18-250 F3.5/6.3 DC OS.£429 

24-70 F2.8 EX DG CAF/NAF _£419 

28-300 F3.5/6.3DG .£249 

50 F2.8 EX DG Macro .£249 

50-150 F2.8 EX DC II.£569 

70 F2.8 EX DG Macro CAF/NAF .. .£369 

70-300 F4/5.6DG OS.£349 

70-300 F4,5/5.6 APO DG Macro 

NIKAF not D40/60etc.£149 

70-300 F4.5/5.6 APO DG Macro.£174 

70-300 F4.5/5.6 DG Macro.£149 

100-300 F4 EX DGCAF only..£899 

105F2.8EXDG Macro.£379 

150 F2.8 EX DG Macro .£549 

150-500 F5/6.3 OS CAF/NAF.£719 

300-800 F5.6 EX DG ..£7299 

300-800 F5.6 EX DG 

Demo CAF only.£4999 

1.4x conv EX DG .£219 

2x conv EX DG.£219 


3 Year Warranty on all 
new stock EX lenses 


f4.5 EX DG 


'tim 

macro flash 




A!I prices shown are correct when compiled but subject to stock availability. Some tenses not available in ail fits, please check with us 
before ordering or making a lengthy journey. Prices may change without notice, correct as of 14th September 2009. E&GE. 


1/yiVMTi tiff fSUdSm com You securely on-line- 

27-29, Boiton Street, BRIXHAM. Devon. TQ5 9BZ. 

Tel: 01303 832400 Email: info@mifsuds.com 



















































Canon EOS 1000D vs Nikon D3000 Camera Test 




Canon EOS 1000D 
vs Nikon D3000 


The entry-level DSLR market is constantly changing, and Nfton’s 
new D3000 enters the fray against some stiff competition, including 
the Canon EOS 1000D, On paper these cameras should appeal to 
enthusiasts as well as beginners, but which is the best value? 


Barney Britton 

Technical Writer 

T HE entry-level segment of 
the digital SLR market is very 
competitive, because when a 
photographer buys a camera at the 
beginning of bis or her photographic 
career, it is likely to be the first of 
many. Once the beginner DSLR 
photographer has added a couple 
of lenses to their collection, and 
maybe a flash, it is unlikely they will 
change systems. This means the 
manufacturer can almost guarantee 
a customer for life. Assuming such 
photographers behave according to 
the norm, a first-time DSLR buyer 
is worth a lot more to a camera 
manufacturer, therefore, than 


someone jumping straight in at the 
professional level. 

Canon and Nikon have impressive 
saturation in the entry-level market, 
despite increasingly stiff competition 
from Olympus, Pentax and Sony. The 
Canon EOS 1000D and new Nikon 
D3QOO are two of the best-specified 
beginners' cameras available., but 
with both, their manufacturers have 
to tread a rather delicate line. As 
entry-level options, it is essential 
that neither camera should confuse 
a potential buyer with a plethora 
of obscurely named functions. On 
the other hand, a first-time DSLR 
buyer needs a camera that offers 
manual control and features sufficient 
to support his or her growing 
photographic ambitions. It is for this 
reason that entry-level DSLRs are 
equally appealing to experienced 
photographers who want a second 


body to use alongside a heavier, 
tougher, high-end camera. 

Features 

Despite their entry-level billing, 
the Canon EOS lOOOD and Nikon 
D3000 are highly specified cameras. 
Both offer an effective resolution of 
just over ten million pixels, although 
the sensor technology is different: 
CCD from Nikon and CMOS from 
Canon. Both cameras use sensors 
that have been used before. The EOS 
lOOOD's CMOS sensor is inherited 
from the EOS 4SOD, and the 
D3000 shares the same venerable 
sensor that was used in the D20G, 
D80, D40x and D60. Despite this 
comparatively old technology, the 
EQSIOOODand D3QQ0 
are thoroughly modem 
cameras, Unlike the Nikon 
D3000, the EOS 1 GOOD 



Canon EOS1000D 

Entry-levei DSLR 



•10.1 million effective pixels 

• APS-C-steed CMOS sensor 
•Canon EF mount 

• 2.5in, 230,000-dot LCD screen 

• Street price £309 (body only) 


Nikon D3000 

Entry-level DSLR 



• 10.2 million effective pixels 

• APS-C (DX-format) CCD sensor 

• Nikon F mount 


• 3in, 230,000-dot LCD screen 

• Street price around £365 
(body only) 
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Camera Test Canon EOS 1000D vs Nikon D3000 


Resolution, noise and sensitivity 


I am very impressed by the image 
quality of both cameras, and despite 
ttieir relatively low (1QMP) resolution, 
raw files from both cameras contain a 
huge amount of detail. Images from the 
Nikon DSOGQ’s CCD sensor are strikingly 
crisp, but they are matched in terms of 
detail resolution by files from the CMOS 
sensor of the EOS 1000D. The differences 
apparent from our resolution tests are 
unroticeable in practical terms. 

The difference between the standard 
JPEG output and raw is more pronounced 
in images from the Canon EOS 1000D. 

In JPEG mode, detail is lacking in low- 
contrast areas, but a lot can be recovered 
from the camera’s CR2 raw fifes. The 
Nikon DSOOO’s JPEGs are a slightly closer 
match for its NEF files, but considering 


the market at which both cameras are 
aimed, both give very good performance. 

Nalurally^ the bundled kit optics 
aren't the best match for either cameras’ 
sensor, although the Nikon 18-55mm f/3.5 
VR is still one of the best bundled options 
available, and apart from some mild 
colour fringing at the extremes of the 
frame, it offers excellent performance. 

In normal shooting conditions, 
both cameras offer very good noise 
performance, and both retain their ability 
to record fine detail throughout their ISO 
sensitivity range. The EOS lOOOD’s ISO 
sensitivity is capped at ISO 1600, but it 
is dear from the accompanying graphs 
that the sensor is still able to resolve a 
lot of detail. In 'real-world' shooting 
conditions, when the light gets low, 


100 200 400 300 1600 3200 6400 



Canon 1QOOD tuminance ■ Red channel ■ Green channel ■ Blue channel 

Nikon D3000 Luminance ■ Red channel Green channel i Blue channel 


both cameras produce noisy files at ISO 
settings higher than 800. Of the two, I 
prefer the grittier noise of the D3000, 
compared to the slightly ‘smudgier' 


chroma noise of the EOS 1G0QD, hut in 
prints smaller than A4 the difference 
between the noise performance of the 
two cameras is unroticeable. 




These images show 72ppi [100% on a computer screen] 
sections of images of a resolution chart, still-life 
scene and a grey card, captured using matching 105mm 
macro lenses. We show the section of the resolution 
chart where the camera starts to fail to reproduce the 
lines separately. The higher the number visible in these 
Images, the better the camera's detaiL resolution is at 
the specified sensitivity setting. The section of the still- 
life image contains the emblem on a standard-sized 
matchbox. The full scene can be viewed 
at http://tlnyurl.conn/67sj9d 
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Canon EOS 1000D vs Nikon D3000 Camera Test 


Data file 


Focal 

points 

Depth of 
field preview 

The Canon EOS 10Q0D 
offers depth of field 
preview via a dedicated 
button close to the lens 
throat, but not so the 
Nikon D3000. Nikon 
omits this function from 
its entry-level DSLRs. 
and the D9D is the next 
model up in Nikon's 
product Line to offer 
the feature. 

‘Airflow’dust- 
reduction system 

The Nikon D3000 offers 
Nikon's Innovative 
'airflow'system for 
keeping the mirrorbox 
and sensor clean. The 
action of the mirror 
moving op and down 
drives air into a circuit 
around the mirrorbox 
that directs smalt 
particles of dost into 
a 'trap'just in front 
of the mirror. Airflow 
works in tandem with 
conventional sensor- 
based dust reduction. 

Bundled software 

As always, Canon's 
supplied software 
package is excellent, 
and includes Digital 
Photo Professional, 
a very capable raw 
converter and image- 
manipulation program. 
Nikon's software 
package is more 
limited, hut ViewNX is 
a much more capable 
raw converter than 
Picture Project, the 
last generation Nikon 
software, and will 
provide an excellent 
starting point for 
photographers new 
to raw capture. 



Canon (UK). Woodhatch. 
Reigate. Surrey RH2 SBF. 
Tel: 01737 220 ODD. 
Website: www.canon.co.uk 


Nikon ON tod, M Mmtml tee, 
Kingston upon Thames, Surrey KT2 5PR, 
Tel: 0208 541 4440, 

Website: www.nikon.co.uk 


RRP 

£459.99 Ibodyonlyl 

£429.99 (body onLy] 

Sensor 

Canon CMOS with 10.1 million 
effective pixels 

CCD with 10.2-million effective pixels 

Output size 

3B88x2592 pixels 

3872x2592 pixels 

Focal length mag 

fix 

T5x 

Lens mount 

Canon Ef (EF-5 compatible) 

Nikon F 

File size 

Approx 9MB raw, 4.5MB JPEG on card 

9MB raw. 4.5MB JPEG on card 

Fite format 

Raw, JPEG (two levels 
compression available], 

JPEG + raw simultaneously 

Raw, JPEG (three levels nf compression 
available!, raw+JPEG [basicl simultaneously 

Compression 

Two-stage JPEG 

Three-stage JPEG 

Colourspace 

Adobe RGB, sRGB 

Adobe RGB. sRGB 

Shutter type 

Electronically controlled focal-plane 

Electronically controlled focal-plane shutter 

Shutter speeds 

3D-1/B000sec in 1/3 or 1/2 steps plus bulb 

30-1/4000sec in 1/3EV steps plus bulb 

Max flash sync 

1/200sec default or 1/800Qsec with compatible 

EX series Speedlites 

Msec 

ISO 

IS0100-1600 in 1EV steps 

ISO 1DD-1600 plus ISD 3200 ¥ setting 

Exposure modes 

PASM. full auto, plus 6 scene presets 

PASM. fully auto, plus 6 scene presets 

Metering system 

35-zone evaluated, centreweighted, partial 
(1D%approx| 

420-pixel 3D Color Matrix Metering II evaluative 
mode, centreweighted, spot (approx 2.5%) 

Exposure comp 

t2EV in 1/3 or 1/2EV steps 

+5EV in 1/3 EV steps 

White balance 

Auto, 6 presets, plus 1 custom setting 
and Kelvin adjustment 

Auto, b presets, plus custom 

WB bracket 

3 exposures with blue/amber or 
magenta/green bias 

No 

Dust reduction 

Yes, EOS integrated cleaning system 

Yes, Image Sensor Cleaning and 'Airflow 1 system 

Drive mode 

Single, continuous, (3fps for 514 JPEGs or l.Bfps 
furSraw files! 

Max 3fps for unlimited JPEGs and around 

6 raw files (default settings] 

LCD 

27in TFT with 230,000 dots 

3in TFT with 230.000 pixels 

Viewfinder type 

Pentamirror 

Pentamirror type 

Field of view 

Approx 95% 

Approx 95% 

Dioptre adjustment 

-2to+1 dioptre 

■1.7 to+0.5 dioptre 

Focusing modes 

Manual One Shot AF, Al Servo AF. Al Focus AF, 
contrast-detection AF in Live View mode 

Manual, single-servo AF, continuous single-servo 

AF, and auto AF-S and AF-C selection IAF-A] 

AF points 

7 points selectable individually or automatically in 
reflex mode, roaming-point in Live View mode 

11 AF points selected manually or automatically 

Focusing screen 

Standard Precision Matte 

Type B BriteView Clear Matte screen 

Mark V with superimposed grid pattern 

DoF preview 

Yes 

No 

PC socket 

No 

No 

Built-in flash 

Yes. pop-upunit GN 13m 13 IS0100 

Yes, pop-up unit GN 12m 0 ISD 100 

Cable release 

No, optional remote release 

No, optional remote release 

Memory card 

SD/SDHC 

SecureDigital/MMCandSDHC 

Power 

RecbargeabLe Li-ion battery (supplied) 

RecbargeabLe Li-Ion battery [supplied] 

Connectivity 

USB 2 C 

USB2.Q 

Weight 

450g (without battery or card/s) 

435g [without battery or card/s] 

Dimensions 

126.1 x97.5x41.9mm 

126x64x97mm 


offers a versatile Live View 
function., which was, for a 
while, the most advanced 
that Canon offered across 
its entire line-up. 

Both cameras offer multi-point 
autofocus systems, with 11 points 
in the case of the Nikon D3000 
and seven points from the Canon 
EOS 10OOD. Autofocus is by phase 
detection, which also allows AF 
tracking in both cameras. The Canon 
EOS 1 OOOD's versatile Live View 
mode features two AF choices: either 
conventional phase detection, where 
the mirror is raised momentarily 
to expose the main AF sensor; or 
the more tripod-friendly contrast 
detection, which is slower but 
generally better for more critical work. 

Although both the EOS 1 GOOD 
and D3000 are designed to attract 
photographers new to D5LR 
photography, both offer a set of key 
features that will be familiar to much 
more experienced photographers. 

As well as the core PASM exposure 
modes, and the usual range of 'scene' 
presets, both allow full control over 
exposures via exposure compensation. 
The Canon EOS TQOOD also provides 
exposure bracketing from ±2EV in 
V^EV steps, but the D3QQO., like its 
D40 and D60 predecessors, does 
not offer this feature. Something it 
does offer, however, is in-camera 
raw conversion, which is effectively 
a slimmed-down version of the 
conversion options available in Nikon's 
View NX software. Basic adjustments, 
like exposure and white balance, can 
be made to each file, and images 
are converted one by one, to take 
their place as JPEGs on the camera's 
memory card. 

Build and handling 

Both the Canon EOS lOOOD and 
Nikon D3000 are built to a price, but 
neither feels cheap. As their body 
shells are made entirely of plastic, it is 
no surprise that neither feels as solid, 
nor has the same heft, as a camera 
like the EOS SOD or Nikon D300s, 
but both are put together very well. 

Ergonomically, the Canon EOS 
1 GOOD is the more conventional 
of the two cameras in DSLR terms, 
and the layout of the major control 
points will be immediately familiar 
to anyone who has used an EOS 
camera before. The Nikon D3000 
is difficult to distinguish from the 
DSOOO, and apart from the fixed 
screen it offers a very similar handling 
experience. The only major departure 
from conventional Nikon-standard 
ergonomics in the D3GOO is its new 
Guide mode. Located on the exposure 
mode dial alongside the 
familiar PASM and preset 
'scene' shooting modes, 

Guide is essentially a 
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Camera Test Canon EOS 1000D vs Nikon 03000 



The Nikon D3Q00 features a range of retouching options, including raw conversion and a new Miniature Effect. Some people might 
dismiss it as a gimmick, but it works well and allows the plane of focus to be adjusted for the desired effect. This effect can be 
replicated in Photoshop, but having it available in-camera adds an extra dimension - as well as fun - to shooting with the D30QQ 


semi-automatic mode that 
is designed to guide the 
beginner photographer 
through the camera's 
functions and settings. It operates 
in Simple and Advanced modes, 
and in the latter, the photographer 
selects a desired effect from the 
Soften Backgrounds, Freeze Motion 
(People) and Freeze Motion (Vehicles) 
options, Once an option is selected, a 
new screen suggests using aperture 
or shutter priority respectively, and 
explains the effect of aperture and 
shutter speed settings on images. 
Experienced photographers will 
probably never use this mode because 
they won't need to, but it works 
well and may serve as an invaluable 
gateway into the D3QOG's more 
advanced features for a beginner. 

My only concern about Guide is that 
once the D3000 has directed you 
towards aperture/shutter priority, the 
settings are altered not using the rear 
control dial, as they would be normally, 
but with the up/down arrows on the 
multi-controller. It's not a serious 
problem, but it is confusing, especially 
for someone graduating to the manual 
exposure settings from Guide mode. 

The Canon EOS 1OOOD has no 
equivalent to Nikon's Guide mode. This 
won't concern the experienced D5LR 
user, but it means there is no effective 
bridge between the various fully 
automatic shooting options and the 
PASM modes. The EOS 1 OOOD isn't 
alone in this, as only Nikon and Sony 
have so far made significant efforts to 
demystify these modes for the benefit 
of novices, but it may prove to be a 
barrier for the first-time SLR user. 

On the other hand, experienced 
SLR users may feel more comfortable 
with the Canon EOS 1 OOOD than with 
the Nikon D3000 because there is 
no Guide mode. The screen-intensive 
handling of the latter helps to keep 
the camera body very 'clean', but it is 
an entirely different way of working 
to the more traditional button-heavy 
ergonomics of the EOS 10OOD. 

White balance and colour 

The Canon EOS 10OOD and Nikon 
D3000 are entry-level cameras, 
and as such, their respective target 
audience is likely to shoot J PEGs, 
at least until they become more 
experienced and graduate to raw 
capture. The auto white balance 
modes of both cameras can be relied 
upon to give natural-looking results 
in daylight, although interestingly, the 
Canon EOS 1000D displays a marked 
tendency to cool down images taken in 
warm afternoon and morning sunlight. 


This can lead to images looking rather 
'refrigerated' and in some of my 
pictures delicate blue skies are almost 
cyan as a result. The Nikon D3000 is 
better at preserving the atmosphere 
of images taken in daylight, but the 
line between 'nice and warm' and too 
warm' is a thin one, and care should 
be taken, especially with the positively 
toasty 'cloudy' white balance preset. 

In artificial light, neither camera is 
especially good at neutralising the 
tricky fluorescent colour cast, although 
the D3000's AWB system is very 
good at reducing the orange cast 
caused by tungsten lighting. The 
Canon EOS 10OOD, on the other 
hand, leaves the orange in, which 
preserves the atmosphere of what 
is a very warm type of lighting, but it 
can have the effect of making human 
subjects look like they've fallen asleep 
on a sunbed. 

As well as white balance presets, 
both the Canon EOS 100GD and 
Nikon D3OO0 feature a range of 
colour modes (Canon calls them 
Picture Styles, Nikon labels them 
Picture Controls) that are designed to 
give different colour rendition to suit 
different types of subject. One part of 
Canon's excellent bundled software 
suite that is often overlooked is the 
versatile Picture Style Editor, which 
allows the existing presets to be 
fine-tuned and new ones created. 


Metering 

Generally, the muIti-pattern 
metering systems of modern DSLRs 
are so reliable that it is a challenge 
to find anything notable to report 
in the metering section of AP's 
tests. When comparing the Canon 
EOS 10OOD and Nikon D3000, 
however, I was presented with some 
interesting results that highlight very 
clearly the different ways in which 
the respective metering systems 
are designed to operate. 

The Canon EOS 10OOD is 
designed - in common with most 
Canon DSLRs for many years - to 
deliver bright midtones, which produce 
bright, punchy prints straight from the 
camera. In scenes of a more or less 
uniform luminance, the EOS lOOOD 
gives noticeably brighter results 
than the Nikon D3000, which tends 
to produce darker midtones. This 
slightly darker bias helps to protect 
highlights, but it can in turn mean that 
darker midtones and shadow areas 
lose detail. Interestingly, though, in 
their respective evaluative metering 
modes both the EOS 1 OOOD and 
D3000 use the active AF point to 
determine correct exposure. Even 
if neither camera is actually moved, 
therefore, focusing on a bright object 
results in a darker exposure than 
when the active AF point is shifted to a 
darker area. Even so, the Canon EOS 


lOOOD still tends to deliver brighter 
results than the D300Q, which is 
consistently better at preserving 
highlights. Although it doesn't always 
give the most natural-looking results, 

I have found that the best way to get 
the maximum tonal spread from the 
D3000's JPEG files in scenes that 
contain very light and very dark areas 
is to switch Active D-Lighting on. 

Dynamic range 

The dynamic range of both the Canon 
EOS lOOOD and Nikon D3GGO is 
roughly the same, at around 12EV. 

This represents excellent performance. 
Nikon's Active D-Lighting is very 
effective at optimising the D3GQO's 
dynamic range, and with both 
cameras, shooting in raw mode 
gives very good scope for exposure 
adjustments post-capture. 

Viewfinder, LCD and Live View 

The D3000 s 3in screen is a little 
larger than the 2.5rn screen of 
the EOS lOOOD, and although an 
increase of v&in on the diagonal might 
seem trifling, it does make a positive 
difference to the handling experience. 
Ironically, the EOS 1000D, which has 
the smaller screen, offers Live View, 
for which as large a screen as possible 
Is desirable for comfortable use. 

In general use, there is little to 
separate the experience of using the 
screens of either camera, except 
what is displayed on 
them. Flowever, the 
larger surface area of 
the DSOOO's screen, 


Ihe dynamic range of both the EOS1000D and the D3000 is roughly 
the same, at around 12EV. This represents excellent performance 
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Canon EOS 1000D vs Nikon D3000 Camera Test 




Features in use 

Nikon Active D-Lighting 

vs Canon Auto Lighting Optimiser 


B OTH the Canon EOS 100GD and Nikon 
03000 feature tools designed to make 
the most out of the dynamic range of their 
sensors. Here, HI take a look at their effect. 

Nikon’s Active D-Lighting 

Active D-Lighting (ADL) has been a feature of 
Nikon's DSLRs for some time, and in simple terms 
it is designed to deliver the maximum possible 
detail in the entire tonal range of an image. This 
means that when Active D-Lighting is turned on r 
the Nikon D3000 will aim to record an image 
where as little detail as possible is 'blocked up' 
in the dark areas, or 'burnt out' in the highlights. 
Unlike more advanced DSLRs like the DBOOs, 
which offers several ADL levels, in the D3QQO 
the feature is either f on' or 'off'. 

When presented with a scene like this, where 
the building and trees are of a significantly darker 
tone than the sky, ADL has managed to produce 
an H DR-like effect by selectively brightening the 
midtone and shadow areas while at the same 
time pulling the highlights back, and darkening the 
clouds, which are the brightest part of the image. 

A quick glance at the metadata of the two images 
shows that the picture taken with ADL turned on 
was captured at 1 /2 50sec at f/10, compared to 
1/12 Ssec at the same aperture when it was turned 
off. This shows that the D3000 has underexposed 
by -1EV to preserve highlight detail, and the ADL 
system has then boosted the midtone and shadow 
areas to match the general tonal spread of the 
'correct' exposure. 

Canon’s Auto Lighting Optimiser 

Auto Lighting Optimiser (ALO) is turned on by 
default and is designed, according to Canon, to 
'boost brightness and contrast to produce more 
pleasing results'. Unlike Nikon's Active D-Lighting, 
it is mainly intended to correct for underexposure, 
of the sort that might be caused, for example, 
when a dark subject is captured against a 
bright background It also incorporates a face- 
detection feature that is designed to correct for 
underexposure in portraits. 

In previous tests of both the Canon EOS 1000D 
and other Canon DSLRs, we have complained 
that the effects of ADL are subtle to the point of 
being unnoticeable, and much of the time this is 
true. Even in environments where I would expect 
a system of this sort to produce a noticeable 
difference to an image's histogram, ALO stubbornly 
refuses to do very much. In fact, apart from a slight 
brightening of a very selective band of midtones, it 
is often impossible to tell that the function is even 
turned on. However, when I pointed the camera at 
a large carved-stone bust against a bright, cloudy 
backdrop, the EOS 1 GOOD gave me a dramatically 
brighter image than the Nikon D3GQO without any 
exposure compensation. It seems that ALO picked 
up on the 'face' and applied a levels adjustment to 
brighten it. Sadly, however, unlike the file from the 
D3000, highlight detail is almost non-existent 


The Nikon DSOOQ’s Active D-Lighting function can have a profound effect on the tonal range it is possible to capture in 
a single exposure, as can be seen in this image. Highlight detail has been recovered, and midtones brightened 


Carton's Auto Lighting Optimiser has a subtle effect in normal use, but can help to prevent detail loss by silhouetting, 
as can be seen here, where a lot of detail has been recovered in the face of this statue that is backlit against the sky 


In conclusion 

In the Canon EOS 1000D, Auto Lighting 
Optimiser is turned on by default and I see no 
reason to turn it off. Unfortunately, because the 
metering system of the EOS 1 GOOD delivers 
such bright midtones, highlight detail is very easily 
lost in images from this camera, and ALO does 


little to prevent it. Nikon's Active D-Lighting, on 
the other hand, can really help to rescue both 
highlight and shadow detail in JPEGs. The penalty 
is in processing time. With ADL turned on, the 
D3000 takes a couple of seconds to process 
the images, which reduces the camera's buffer 
and slows review time. 
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Camera Test Canon EOS 1000D vs Nikon D3000 


Our verdict 


and Nikon's decision to 
increase the size of the 
text significantly in the 
menus and Guide mode, 
means that it has a more user-friendly 
feel, compared to the EOS 1000 D’s 
screen, which can feel cramped. 

Both the Canon EOS 1 GOOD 
and Nikon D3000 use pentamirror 
rather than pentaprism viewfinders. 
Renta mirrors are lighter and cheaper 
than solid prisms, but tend to be a 
little dimmer. This is unnoticeable 
in use, and considering that both 
cameras are aimed at the lower end 
of the DSLR market I am pleased with 
the size and clarity of the viewfinders. 
It is noticeable that the Nikon 
D3GG0’s viewfinder gives a much 
warmer colour rendition than the 
somewhat cool viewfinder of the EOS 
10000, but this is only apparent in 
direct comparison. Since warm colour 
rendition is a feature of all current 
Nikon DSLRs, it could be caused by 
the LED layer sandwiched against the 
focusing screen, This layer displays 
both the active focusing points and 
on-demand gridlines for aiding 
composition. With the EOS 1000D 
switched to Live View, two AF modes 
are available, and a powerful 10x 
screen magnification option ensures 
accurate manual focusing in Live 
View mode. The D 3000's screen 
is limited to menu navigation and 
image review only, but as has been 
previously noted it is slightly larger 
than that of the EOS 1000D. 

Autofocus 

Traditionally, entry-level cameras 
offer a fairly limited autofocus system 
to keep costs down. This is not the 
case with either the EOS 1000D or 


HE differences between the 
Canon EOS 1000D and 
Nikon D3000 are many and 
varied, but in the final analysis, both 
are excellent cameras that have a lot 
to offer the beginner and enthusiast 
photographer, although they operate 
in rather different ways. The Canon 
EOS 1000D is an entry-level camera 
in a more traditional mould, and 


D3000. The Nikon D3000 actually 
features the same Multi-CAM 1000 
AF module as the D90, which allows 
the camera to operate in 3D Tracking 
mode. In this mode, when AF is set 
to Continuous, all the 11 AF points 
are activated and work together to 
track subjects across the AF array. To 
enable this system to work, Nikon has 
equipped the D3000 with a variant 


includes a complete feature set in a 
low-cost body, but apart from the 
various fully automatic scene modes 
it makes virtually no concessions to 
someone new to SLR photography. 
The Nikon D3000, on the other 
hand, takes the semi-explanatory, 
user-friendly graphic user interface 
(GUI) of its predecessors, the D40, 
D4Gx and DSO, and makes it 


of the innovative Scene Recognition 
System first introduced in the 
professional D3 and D300 in 2007. 

The Canon EOS 1000 D has a 
seven-point AF system, and like 
the D3000 the active AF point 
can be selected either manually or 
automatically by the camera. As with 
all EOS DSLRs, any Canon EF lens 
ever made since the inception of the 
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Nikon D3000 


It is dearfrom these images, shot 
at exactly equivalent settings, that 
the Canon EOS 10000 gives a far 
brighter midtone than the Nikon 
D3000. In both cameras, i selected 
the centre AF point and focused in 
the dead centre of the scene 




even more explanatory and even 
friendlier. The DBOOO’s Guide mode 
is a genuinely useful bridge between 
the fully automatic presets and full 
manual control, and I hope that Nikon 
continues to develop it. 

In terms of critical image quality, the 
DBOOO and EOS 10OOD are fairly 
evenly matched, and I have taken 
the opportunity to slightly adjust the 
original noise/resolution scores of 
both cameras to reflect the fact that 
their sensors are on a par, in practical 
terms. Images from both cameras 
are of a very high standard, especially 
when captured in raw mode, and 
yet again, Canon deserves praise for 
bundling its excellent Digital Photo 
Professional software with the EOS 
lOOOD as part of its superb supplied 
software suite. Which is the better 
camera is, as always, a matter of 
subjective opinion, but putting myself 
in the mindset of a first-time DSLR 
buyer I would say that despite the 
omission of Live View, the Nikon 
D3000 offers a more compelling set 
of features, in combination with more 
novice-friendly ergonomics. 


system in 1987 will fit and function 
perfectly on the EOS 10OOD. The 
Nikon D3000., on the other hand, 
cannot achieve automatic focus 
with older Nikon lenses that lack an 
AF-S or AF-I motor. Unfortunately 
this encompasses the vast majority 
of Nikon optics made before the 
millennium. All AF-D and many older 
lenses will still fit, and can be used 
when the aperture ring is locked 
to its automatic position, which is 
marked in red. Flowever, focusing 
is manual only, and with lenses that 
lack an automatic aperture setting, 
metering is disabled, too. 

When shooting with the two 
cameras side by side, the differences 
between their respective phase- 
detection AF systems become 
clear Although both are perfectly 
capable when faced with static 
subjects in bright light, the Nikon 
D3000 is noticeably superior in 
darker conditions. The Canon EOS 
1000D J s AF is by no means poor, 
but the Nikon D3OO0 is unusual in 
offering such an advanced system in 
an entry-level body. When tracking 
a moving subject, the D.3000 offers 
the same impressive accuracy as its 
higher-level peers, the D5OO0 and 
D90. Although I have the impression 
that it is more capable than its 
predecessors, the Canon EOS 
1000D doesn't quite match up in 
its Al-Servo AF mode, even with a 
fast-aperture U5M lens fitted. AP 
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NEM from Canon 

EOS 7P A 

• 18MP APS-C CMOS sensor 

• 100% Viewfinder 

• 8fps shooting 

• Dual "DIGIC 4" 

• Full HD movie 

• ISO range up to | 

12800 

• 19 cross-type 
AF points 

• iFCL metering 
system 

• Integrated 
Speedlite transmitter 

• 3" Clear View I! LCD 

• Magnesium alloy body with environmental protection 
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Helping you get more 
from your photography 


Scanners 



Novoscan 

An extremely last gran speed 
of 1 second at 1 &0Q ppi fins 
scan is achieved using a 
CMOS image sensor. Quick 
connection using USB 2,0; no 
additional mains adapter 
required. 

Product specifications: 

* Scanning medta;35mm film ft 
mounted slides {positive or 
negative, colour or mono) 

* Image sensor 5MP CMOS 

sensor equal to 1800dpi 

* Colour depth; 24 bit 

* Interface: USB 2.0 ONLY 
(USB 1.1 not supported) 

* Light source: LED back Eight 



4000 


Slide magazine scanner with automatic, 
time-saving scanning from slide magazine 
with a capacity up to 100 slides. Digital 
ICE hardware based dust and scratch 
removal using infrared sensors and 
automatic software correction is 
Incorporated, along with Digital ROC 
colour restoration and Digital GEM grain 
managemenl. Large scale, manual insertion of single 
slides is a thing of the past with the Mufti mag 4000 as it is compatible 
with CS. Universal and LKM Magazines.. This is an easy and fast way to higF 
quality scanning of slides in the 24x36mm format for archival onto CD, for projection with a 
digital projector, viewing on PC or TV, sending the Images by e-mail, printing at home or by a 
professional lab on high quality photo-paper Fast USB 2,0 data transfer. 



Battery Charger 



1 for AII Plus 

Universal quick charger for digital camera, camcorder, MP4, 
mobile phone and AA/AAA rechargeable batteries Suitable lor 

most' batteries with a voltage range between 3-6/37 volts & 

7.277,4 volts, A backlit LCD display gives full information 
about the batteries charging state, and also acts as 
jfc^a meter to display the batteries current charge 
^{583 as a percentage figure. The charger also 
JppBM reverses polarity automatically so no harm 
can come to your battery due to inserting 
it incorrectly- Comes supplied with a maing lead plus 
a car cigarette lighter adapter for charging on the move, 
* If In ttoubr please ring us. 


Digital Photo Frame 


Digiframe 1021 


PC independent digital photo frame with elegant black 
design. High quality 10.2“ LCD with a resolution of 
800 x 480 pixels. Comes with an IR-remoie control and 
features an easy to use screen menu. Internal 126 MB 
of memory and compatible wHb 8 different types of 
memory card: CompactFEash (CF) Type 1 + II, 

Secure Digital Card (SC), MuitiMedia Card (MMC), 

Memory Stick (MS), Memory Stick PRO (MS PRO), 

Memory Stick PRO Duo (MS PRO Duo), Memory 
Slick Duo (MS Duo) and USB memory sticks. Supports 
digital photos In JPEG format up to approx. 16 mega 
pixels resolution. Slide show mode with transitional styles and 
variable speed, zoom function, rotating photos and brightness 
control Can be used in landscape and portrait format. USB 2.0 
Interface for memory sticks and PC connection 






For details of your nearest stockist... 
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^ WW digital I services lid 


Alpha Digital Services Ltd 

111, Loverack Road, READING. RG30 1DZ, 
Tel: 01 IB 933 7000 Fax: 0118 958 7950. 
Email: info€?al phadigrtalservices.co.uk 
Web: www.alphadigitalserviceSpCO.uk 
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Let the AP team answer your photographic queries 



Do you have a 
photographic 
question that 
you would like 
answered? 

Be it about modem technology, 
vintage equipment, photographic 
science or help with technique - 
here at AP we have the team 
that can help you. 

Simply send your questions to: 
apanswers@ipcmedia.com 
or by post to: AP Answers, 
Amateur Photographer Magazine, 
IPC Media, Blue Fin Building, 

110 Southwark Street, London 
SE10SU, 


All-purpose compact 

Ian Platt asks I don't use my Nikon Coolpix 4800 for exhibition- 
quality photography because the results aren't good enough. Is 
there a compact camera on the market with a significantly larger 
sensor that also has a zoom lens with 35mm equivalent focal 
lengths of approximately 28-135mm, an optical viewfinder 
and a monitor? 



Richard Sibley replies There 
Isn't currently a single 
compact camera that has 
all the features you require. 

The Sigma DP2 and Leica 
XI both feature APS-C- 
format sensors, but both 
have fixed focal-length 
lenses and lack in-built 
optical viewfinders. 

The Olympus E-Pl has 
an interchangeable lens 
mount and an optional VF-1 optical 
viewfinder is available specifically for use with 
Olympus's 17mm (34mm equivalent) pancake lens. 

I would also recommend that you take a look at the Panasonic 
Lumix DMC-GF1., which, like the E-P1 P has a Four Thirds-format sensor 
and interchangeable lenses, while an electronic viewfinder is available 
separately. The body itself is small, but as soon as you add a lens like the 
Leica D Vario-Elmar 14-50mm f/3.8-5.6 Asph Mega OIS (28-1 OOmm 
equivalent) its bulk increases considerably. This is the paradox: the quality 
that you want to achieve isn't currently possible in a truly 
'compact' camera kit. 

Of the more 'traditional’ compact cameras, the new 
Canon PowerShot G11 has a larger sensor than most. 

It also features an optical viewlinder and 28-140mm 
equivalent focal length lens. Look out for a full review 
in a future issue of AP. 




Film to digital 


Adrian Lewis asks I am obtaining wonderfully atmospheric and gritty 
digital black & white images by exposing Fujicolor Neopan 1600 black 
& white film at ISO 6400, and then having a commercial company 
push-process the film and scan it onto a high-quality CD. Since 
sharpening makes up for the inadequacies of images captured by 
digital sensors, am I right in thinking that images captured on film, 
which do not suffer these sharpness inadequacies, do not need 
sharpening after being scanned onto digital media? 


Richard Sibley replies I understand 
why you might think that Adrian, 
but your assumption isn’t entirely 
correct. Typically scanners use 
CCD sensor technology, which is 
also used in many digital cameras. 
Although the implementation is very 
different, the images created by a 
CCD scanner, just like a picture from 
a digital camera, requires some 
sharpening in order to optimise 
the definition of detail. 

As for getting your images 
scanned at a commercial lab, most 
high street labs use fast, relatively 
cheap batch scanners, which are 


likely to apply a certain amount of 
sharpening by default, unless you 
specifically instruct it to be turned 
off. In my experience, a lot of labs 
tend to oversharpen scans, so it's 
worth asking for it to be turned 
off and perform the sharpening 
yourself once you have the files on 
your computer. Many professional 
laboratories still offer drum scanning, 
which takes longer, and costs a lot 
more, but results in appreciably 
better image quality. A drum scan is 
likely to be sharper from the word 
go r and therefore require little or 
no sharpening post-capture. 


TZ6 vs TZ7 VSTZ65 

Mike Mallon asks I want to buy a 
high-spec compact digital camera 
and had settled upon either the 
Panasonic Lumix DMC-TZ6 or Lumix 
DMC-TZ7. Then, in my local branch 
of Currys, I saw an advert for a 
Panasonic Lumix DMC-TZ65 digital 
camera that looks identical to the 
TZ6 and TZ7 models, and appears 
to have a similar specification. 

Unfortunately, the staff at the 
store were unable to explain the 
difference between the three 
models, and my attempts to 
discover more information about 
the TZ65 through other retailers, 
the internet and Panasonic proved 
fruitless. Could you, therefore, 
shed some light on the TZ65 
before I commit to any purchase? 

Richard Sibley replies The 

Panasonic Lumix DMC-TZ65 is 
exclusive to the Dixons retail group, 
which consists of Dixons, Currys and 
PC World. It shares the same sensor 
and specification as the TZ6 , but has 
the larger 3in screen of the TZ7. If the 
extra video capabilities of the TZ7 do 
not appeal to you, but the slightly 
larger screen does, then the TZ65 
might be a good choice. If the larger 
screen and video are not essential, 
then opt for the TZ6 and save 
yourself a few pounds. 

Olympus in colour 

Chris Naming asks With all the 
hype surrounding the size of the 
new Olympus E-PI, I found myself 
wanting to dig out my old Olympus 
XA-2 35mm camera. I was 
surprised at just how small it is and 
have recently been using it while 
travelling. Not that I would ever 
dream of selling it, but how much 
would an XA-2 cost to buy now? 

Richard Sibley replies Olympus 

X A cameras are still highly popular 
although they dorft command huge 
prices. If your XA2 is in very good 


FAQ 

Frequently Asked Question 

When entering a photographic competition 
or submitting images to online galleries or 
websites, you should read the terms and 
conditions carefully. 

‘Rights grabbing’ is a phrase that is used 
to describe a set of terms and conditions 
that contain a clause allowing the 
organisers of a competition or website to 
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FROM 

THEAP 

FORUM 


Your questions answered 


Join our online community, and 
be informed and entertained 



amateurphotographer.co.uk 


USB problems 

Andypandyasksi have an elevated photography rig with a 
70ft (21.3m) mast. I r m using USB to ethemet cable at the camera end, 
and a 70ft ethernet and then ethernet to USB at the laptop end. When 
the remote window comes up I have a few seconds to view the image 
remotely and then the connection fails. My laptop tells me that I should 
check my camera or leads for a disconnection, but they are fine, 
i do get a warning that my USB ports are 1 + 1 and t should use 2.0, 
so I bought a CardBus adapter combo USB 2,0 and IEEE 1394a, 
which is supposed to convert USB 1.1 to 2.0, but it doesn't seem 
to make any difference. I would also add that the CardBus has a 
slot for a power adapter, although it didn't come with one, so does 
it need this power or Is it optional? 

deddard replies The whole idea of USB to ethernet is that ethernet 
devices tend to be powered, and can therefore cope with distances. 

A USB cable has a maximum recommended length of three metres 
(although it can be pushed further) and what you are effectively doing 
is just creating a long USB cable if there is no external power 
Have a look round for boosted cables, either ethernet adapters or USB. 

Try searching for mast photography, or specialist video suppliers, An 
alternative would be security camera suppliers, as they use USB cameras 
to ethernet quite a bit. 


Next week 

On sale Tuesday 6 October 



anniversary issue 

AP looks back at its lZ5-year history 

WIN 

A LEICA M9 


*rrzr 


Your chance to win a 
special-edition Lelca M9 
worth more than £6,700 

PLUS A— 


m3 


•nil 



I 


DVD 

on printing and scanning 


Richard Sibley replies Deddard is correct. I have used a 5m USB cable 
between a camera and laptop computer, but for distances greater than this 
additional power is required to help boost the signal. Try to find a suitable 
power supply for your CardBus adapter, 



condition and 
with a working 
example of the 
A11 flash, you 
could expea to 
get anything between £20 
and £50, though most likely at 
the cheaper end of this scale, 

The exceptions to this are the 
coloured versions of the XA2. 

Olympus produced red, blue and white 
(light grey) versions of the XA-2 and between £50and £100fora 
these command higher values as they coloured version, depending on the 
are less common. Expect to pay condition of the camera. 


use images with no benefit or recognition to 
the originating photographer. 

Most competitions have a clause stating 
that images submitted may be used for 
promotional purposes, which is fair enough 
if you are being credited, particularly if 
yours is the winning image. However, 
some terms and conditions go a step 
further and allow the organiser to use your 
images in any way they see fit without any 
payment or even acknowledgement to the 
photographer. Beware of any terms and 
conditions that ask you to waive your moral 
rights to an image or that grant a company 
permission to license your image to others, 


This can allow someone to use your image 
as they se e fit and even to profit from it. 

It is up to i ndividuals to decide whether 
or not they a gree wit the terms and 
conditions of a competition, and whether 
die benefits and glory of winning outweigh 
any negatives. However, we would strongly 
suggest that you do not enter a contest that 
allows the organiser to ticense your image. 

For mo re information on how to 
interpret die terms and conditions of 
photography competitions, and to see a list 
of recommended competitions and those to 
avoid, see www.pro-imaging.org. 

Richard Sibley 


Famous faces 

Household names who have contributed to AP’s pages 

Landmark 
cameras 

Barney Britton takes a look 
at some of the significant 
equipment and events of 
photography since AP was 
first published in 1884 

Capturing the 19th century 

A major exhibition 
celebrating 19th century 
photography is about 
to open at the British 
Library. Gemma Padley 
had a sneak peek 
behind the scenes 

An inspiration to all 

We talk to John Hedgecoe, the man who sparked a 
photographic interest in thousands of enthusiasts 
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Ektar 100 


For full details on our range of film and digital 
services please visit our website.. 
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Samsung WB550 Camera Test 



Samsu 
WB550 

The Samsung WB5S0 is one of a new breed 
of ‘travel compacts' that combines versatility with a small, 
portable package. Barney Britton asks, does it succeed? 



At a glance 

• 12.2-million-pixel CCD sensor 

• lOx optical zoom 
(24-240mm equivalent) 

• Jin LCD screen 

• ISO 80-1600 (ISO 3200 at 3MP) 

• Street prke £219.99 


T HE Samsung WB550 is a 
12.2-mil lion-pixel compact 
digital camera with a 1 Ox zoom 
lens, covering 24-240mm (equivalent). 
Two stabilisation modes are included: 
optical., where an element in the lens 
shifts to counter the effects of camera 
shake, and digital. At the wideangle 
setting of the lens the maxim urn 
aperture is f/3.3, which decreases to 
i! 5.8 at its telephoto extent. Exposure 
is principally automatic, although a 
token J IVT mode is included alongside 
the r P' mode and the usual range of 
scene presets. I say token because 
the WBSSO's lens can only operate at 
two aperture values at any given focal 
length, so exposure control is effectively 
limited to changing the shutter speed. 

Despite a very limited manual 
exposure option, it is possible to 
take full control over exposure in 
the automatic modes with exposure 
compensation (±2EV) and a choice 
of three metering modes: spot, 
centreweighted and evaluative. A lot 
of control is also offered over colour 
rendition, and alongside a range of 
Photo Styles, such as soft, vivid, forest, 
retro and cool, are colourising and 
fine-tuning options for saturation, 
contrast and sharpness. The WB550 
does not offer a raw capture mode, 
but the amount of control possible 
over JPEG capture should be 
enough to keep most enthusiast 
photographers happy As well as 


still images, the WB5 50 can also 
capture video footage, at 1280x720p 
resolution at up to BOfps. 

Build and handling 

The Samsung WB550 is built to a 
high standard, in common with ail 
of Samsung's top-end compact 
digital cameras. The body shelf is 
semi-gloss metal, and the whole 
package feels very well put together 
and reassuringly heavy. Despite 
its wide focal-length range, the 
WB55Q f s lens is reasonably flush to 
the body when the camera is turned 
off, and doesn't extend too far in 
use. Some ultra-zoom cameras can 
feel rather unbalanced when their 
lenses are racked out all the way, but 
the WB550 remains a reasonably 
compact camera at all settings. 

The fens is zoomed with a switch 
around the shutter release, and all 
other functions are set using control 
points on the rear of the camera. 

A rather sharp rocker switch in 
the thumb rest position can be 
customised for quick access to certain 
key settings, such as white balance 
and ISO sensitivity, although in use this 
control point is awkward and rather 
too small for comfortable operation. 

Performance 

The WBSSO's autofocus, white 
balance and metering systems are 
reliable and accurate, although like 


many Samsung digital compact 
cameras, colour rendition is rather 
cool. The large LCD screen remains 
impressively easy to use, even in direct 
sunlight. The 1 Ox zoom lens cant 
match more conservative optics Ike 
those featured in the Ricoh GR Digital 
III or Panasonic Lumix DMC-LX3 
for quality, but sharpness is almost 
uniform across the frame at both the 
wide and telephoto ends. Fringing is 
well controlled, although moderate 
barrel distortion can be seen at the 
wide end of the 224-24Omm zoom 
lens. I suspect that clever in-camera 
processing is responsible for the low 
level of fringing, but still, it J s the result 
that counts. 

Unfortunately, where the 
WB550 falls down is image 
quality. Even at ISO 80, images 
have an over-processed, 'digital 1 
appearance, and noise is visible 
throughout the ISO sensitivity range, 
increasing to objectionable levels 
beyond ISO 400. The camera's 
attempts to reduce it are moderately 
successful, but lead to a loss of fine 
detail. At ISO 1600, images are good 
for little more than 7x5in prints, but 
at lower ISO settings and normal 
viewing distances the WB550 can 
produce decent results at A4. 

Verdict 

The Samsung WB550 is a neat little 
camera with a very versatile zoom 


lens that will no doubt appeal to 
photographers looking for a 
'go everywhere' option. So long 
as they are realistic about their 
image-quality requirements, the 
WB55Q will serve them very welt, 
but anyone expecting DSLR quality 
will be disappointed. 

Despite its refined handling and 
luxurious styling, images are noisy 
and lack the detail I would have 
expected, even at low ISO settings 
in high-contrast scenes. For small 
prints and online use, the WB550 is 
perfect, and its advanced specification 
and innovative features like smile and 
blink detection are fun and effective. 
Flowever, when examined critically, 
image quality is poor 
compared to competitive 
cameras such as the 
Ricoh CX2 and Panasonic 
Lumix DMC-TZ7. AP 


Data file 

Samsung UK Ltd, Samsung House, 1,000 
HiUswood Drive, Chertsey, Surrey KT16 OPS 
Tel: 01932 455 000. Web: www.samsung.com/uk 


RRP 

Sensor 

£379.99 

12.2 million effective pixels 

Output size 

3645x2736 pixels 

Lens 

24-240mm (equivalent! 
f/3.3 -5.8 

ISO 

ISO 80-1600 (plus ISO 3200 at 

3MP resolution! 

Exposure 

Auto, program, manual plus 

modes 

15scene presets 

Exposure 

metering 

Matrix, centreweighted, spot. 

White balance Auto, 5 presets, plus custom 

LCD 

3in LCD with 46Q.QQ0 pixels 

AF modes 

Centre AF, Multi AF. Selection 

AF, Manual Focus, Face 

Detection AF 

Memory card 

Secure Digital/MMC 

Power 

Rechargeable Lithium-Ion 

Weight 

2i?g 

Dimensions 

1D5x61.4K36.5mm 
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The Kirk, Wester Balblair, 

Beauly, Inverness. IV4 7BQ. 

Tel: 01463 783850 Fax: 01463 782072 
Email: info@ffordes.com 


for£ 


RICOH @ FFORDES... 

NEW! CXI 


OLYMPUS 



Pro 

Centre 


9.29 Megapixel CMOS sensor; 

7.1 x Optical zoom (28“20Qmm on 

35mm); 920,000 dot 3" colour LCD; 

Dynamic range double shot mode; Multi target AF mode; Multi-patern 

auto white balance; Electronic level meter; Face recognition; 

Vibration correction; Movie mode with sound; 

Approx weight 180g camera only. „ A 

^ Ffordes pnee ONLY i 



£269 

Caplio R10 



7.1 x Optical zoom (28-200mm on 
m 35mm);10 Megapixel; 3" colour LCD; 
Metering - Multi {256 segment) Center weighted, Spot; Movie mode 
with sound; Approx weight 163g camera only. ft A 

11 I tJ. 



Ffordes price ONLY 1 


F.99 


GX100+ 

VF + LC-1 Cap 


One of the leading 4/3 
system stockists in the U.K.! 


:W! Olympus E-PI 
Compact + 14-42mm lens 

■ 12 Megapixel Live MOS Sensor a 3" Live View LCD 

■ True pic V Processor ■ Dust Reduction System 

m ISO 100-6400 ■ HD Quality Video Mode ■ Art Filters 
a Built-In Image Stabilisation _ . _ _ 

E-Pt + 14-42mm 

Olympus E420 “Komachi” 

Kit - 25mm Pancake lens 
+ Brown Leather Case 

■ Autofocus Live View ■2.7“ HyperCrystal II LCD 

■ 10 Megapixel Sensor ■ Face Detection Perfection 

■ Shadow Technology ■ Dust Reduction System 

■ Built-In Flash 

SRP £539,99 E420 + 25mm #2.8 + Case 


£699.»9 



£399.99 


10 Megapixel; 3x Optical wide angle zoom (24-72mm on 35mm); 
RAW mode; Auto plus 64-1600 ISO; 2.5* LCD; Auto, on, off, red-eye, 
soft & slow synch flash modes; Vibration correction, m 

fast start-up time and long battery fife. SRP £369. {> /^U 

fcfeilV, 


Olympus E520 Kit - 1442mm lens 

■ Built-In Image Stabiliser ■ Autofocus Live View 

■ Dust Reduction System ■ 2.7" HyperCrystal II LCD 

■ 10 Megapixel Sensor ■ 3,5 FPS 8 images in RAW Buffer 

■ Built-in Flash + Wireless ■ Shadow Technology 

■ Bracketing Functions ■ AF/AE Lock Functionality 

■ Depth Of Field Preview £399 



SRP £469.99 E520 + 14-42mm 


.99 



Limited Time price ONLY < 


'.99 


Digital II 


128mm Prime Fixed Optic . Focus -Multi AF 
Spot AF /Manual focus, Snap/Infinity lock. Shutter - 1/2000 sec. 
Metering - Multi {256 segments). Center-weighted Spot (TTL-CCD 
Metering Method), Programs- Program shift AE. Aperture priority, AE, 
Manual exposure, White Balance - Auto, Outdoors, Cloudy, 
Incandescent Lamp, Fluorescent Lamp, Manual Settings, White 
balance bracket function. Storage • RAW , JPEG. aaaa 

SRP £399. _ . . jyyy 





Ffordes price ONLY < 


F.00 

GR Digital II 
Creative Set 


Details as above plus,. .. * Wide Conversion Lens (GW-1) 

* External View Finder (GV-1) * Hood & Hood Adapter (GH-1) 

* Camera Case (GC-1) * Neck Strap (GS-2) 


SRP £599 




HASSILBtAtt 

Canon 


Hikvn SlGrtftA 


.. 


Ffordes price ONLY 
TAmRon 

^1 FUJIFILM 

gossen contax 


£449 


.99 


Olympus E620 Kit - 1442mm 
+ 40-150mm Kit 

■ World’s smallest, most compact DSLR body 

■ Built-In Image Stabiliser ■ Autofocus Live View 

■ 2 T HyperCrystal III LCD ■ 12.3 Megapixel Sensor 

■ Shadow Adjustment Technology 

■ Built-In Flash + Wireless Compatibility 

■ ISO 100-3200 ■ in Camera Art Filters 

■ Multiple Exposure Facility 

SRP£799 E620 + 1^2mm + 4ai50mrT^^^_ 

Olympus E30 Kit - 1442mm lens. 

■ 12.3 Megapixel Live MOS Sensor ■ Built-In Image 
Stabiliser ■ Fltgh Speed 11 Point Fully-AF 

■ 178000 high Speed Shutter and 1/250 Flash Sync 
m Max 5 FPS ■ Free Angle 2 T Hyper Crystal II LCD 

■ Art Filters ■ Multi Exposure ■ Wireless Flash 

■ Multi Aspect 

SRP £949 99 E3Q + 14-42mm 

USE YOUR OLD OM LENS WITH 4/3RDS! 

MF1 - OM to 4/3rds mount adapter . . £89.99 
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Flash Test Lencarta Safari 600 


Lencarta Safari 
600 ring flash kit 



It offers a middle 
ground between 
extremely expensive 
studio ring flashes 
and cheaper, less 
powerful adapters, 
but Richard Sibley 
finds out whether the 
Lencarta Safari 600 
ring flash can create 
a perfect portrait 

R ING flashes will always be a 
staple of macro photography, 
but the distinctive look of 
the light they produce also makes 
them popular among portrait 
photographers. Sadly smaller 
ring flashes designed for macro 
photography generally aren't strong 
enough for portrait images, and the 
larger units are too expensive for 
the average amateur. 

Lencarta has come up with a 


solution to this problem in the form 
of its Safari 600 ring flash kit which 
offers the power output needed for 
portraits and outdoor images, but at 
a significantly lower price than similar 
offerings from Bowens and Elinchrom. 

Further adding to the Lencarta 
model's appeal is the fact that the 
power pack for the ring flash can also 
be used to power the firm's cwn Safari 
600 flash head,, making it the basis of 
a fully portable studio flash kit. 


Features 

There are three parts to the Safari 
600 ring flash kit: the ring flash itself, 
a bracket and the power supply. 

The kit can be stored neatly in the 
supplied hard case, making it easy 
to transport. 

The ring flash is a simple design 
that relies on an external power pack 
to control its (maximum) 600-joule 
power output. This means that the ring 
flash has a powerful guide number 


of 70m @ ISO 100. Powered by a 
3,OGOmAh rechargeable battery, the 
power pack will, Lencarta claims, allow 
for 1,150 flashes from a single three- 
hour charge, and with a sync trigger of 
just 5V it should be safe to use with all 
modern DSLR cameras. 

Build and handling 

Attaching the ring flash to a camera 
is straightforward. The bracket first 
screws into either side of the ring 



Lencarta Safari 
powerpack heads 


T J S not just the Lencarta Safari 
600 ring flash that is compatible 
with the pcwer pack. The company 
also produces the Safari 600 flash 
head, which has the same 600-joule 
power output as the ring flash. Made 
of sheet metal, the heads are strong 

The key light for this image was a 
Safari 600 flash head to the left of 
the subject. To help soften any harsh 
shadows the ring flash was also 
used straight on 


and well built, but also small and 
lightweight. 

The Safari heads must be used 
with the power pack and cannot be 
plugged into the mains. There are no 
controls on the heads themselves, 
other than a power switch, and the 
power is controlled from the pack. 

One disadvantage is that the 
power of individual lights cannot be 
controlled, so both have the same 
power output. I found this quite 
restrictive when trying to use different 


lighting ratios for a key and fill light. 
However, in most cases I managed to 
get around the issue by moving one of 
the light sources further away. 

Only a standard reflector is 
supplied with each head, but the 
heads accept standard Bowens S-fit 
accessories, and there is a huge 
range of these available, including 
softboxes, umbrellas, snoots and 
beauty dishes. 

Individual heads costs £184.95, or 
various kits are available. The most 
basic of these kits includes two Safari 
flash heads, the power pack and a 
carry bag, and costs £903.65. Simply 
add some lighting stands to create a 
fully portable lighting kit. 
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Lencarta Safari 600 Hash Test 


flash, and then is secured to the 
camera via the camera tripod mount. 

A series of knurled, wheeled bolts 
allows the bracket and ring flash to 
be manoeuvred back and forth so it 
can be precisely adjusted to fit your 
camera combination. 

Once attached, the ring flash can 
be plugged into one of two sockets on 
the power supply. With only a power 
output dial and test button there is 
little to control - the only feature 
of the power pack is an illuminated 
battery-life indicator 

If you are an event-photographer 
and feel that 1,150 flashes may not 
be enough, an additional battery can 
be bought separately for £99 95. 
Fitting the new battery is a case of 
opening the compartment lifting the 
old one out and dropping the new one 
in, It can only be fitted one way and 
gravity ensures that all the connections 
are securely made. Finally, close the 
compartment door to hold the battery 
firmly in place. 

A standard PC flash sync lead 
may be used to fire the flash and 
must be connected to the camera 
and power pack. A three-metre 
sync lead is supplied. Alternatively, a 
basic wireless, battery-powered radio 
trigger is supplied, for shooting with 
greater freedom. 

In all, the power unit is larger than 
a Quantum battery pack, but it is far 
smaller and lighter than a Bowens 
or Elinchrom studio power pack. 
Measuring 20x25x11.4cm and 
weighing 4.8kg, the power pack is easy 
to carry and use over the shoulder 
when supported by the supplied strap. 
Having said that, if you plan on being 
in one location for a while, it would 
probably be best to place the pack on 
the ground to prevent your shoulders 
from aching. 

Performance 

I was very impressed with the 
power and colour output from 
the Safari 600 ring flash. In a 



Using a ring 
flash off-camera 


T HERE is an unmistakable 
look to portraits illuminated 
using a ring flash. The 
distinctive catchlights in the subject's 
eyes and the clinical, shadowless., 
washed-out faces were popular 
in fashion photography during the 
1990s, but they are now starting 
to look somewhat dated. 

However, a ring flash doesn't have 
to be wrapped around a lens for a 
Ta bblt-ca ug ht-in -t he- head lig hits' 
portrait. There is nothing to stop 


it being used off camera as a soft, 
directional lightsource. 

In the image on the left, the ring 
flash was placed about three feet from 
the subject, just above eye level, and 
angled slightly down. Although the light 
is directional, the shadows are still far 
softer than using a standard directional 
bare flash bulb and reflector. 

Lencarta makes an optional diffuser 
for its Safari ring flash, which softens 
and diffuses the light and allows for 
the use of coloured lighting gels 



I used the Safari 600 ring flash 
straight-on to the subject for this 
shot, and although the familiar halo 
shadow is visible, the catchlights are 
points rather than rings 

small studio environment I barely 
moved the power output above the 
minimum and still managed to shoot 
half-length portraits at ISO 100 with 
an aperture of f/8. Recycling times 
were also quite fast, with it taking 
around two seconds to recharge 
the capacitor to fire again. 

Colour temperature was also 
very good. Lencarta rates it at 
between 5,200K and 5,500K, 
depending on power output and 
how warm the flash tube is. I found 
that the colour was consistent 
throughout my shoot, and reasonably 
neutral. It needed slight adjustment 
in Adobe Camera Raw, but this 
was simple as I took the images 
against a white background. I'd 
recommend taking a custom white 
balance reading or making sure that 
you have an image at the beginning 
of each sequence that has a white 
balance card in shot. AP 


Data file Our verdict 


Lencarta, Blue Dimensions International Ltd, 5 King Street, Woodmansey 
Beverley, East Yorkshire Hill70TE.TeL: 0845 618 2889. 

We bsite: www.le ncarta x m 


RRP 

£724.95 

Power output 

600W/s - full power down to 1/16. GN 70.7m 10 ISO 100 

Modelling Lamp 


Colour temp 

5,2Q0-5,500K 

Recycling time 

2secs at full-power 

Sync vallage 

Less than 5V [digital camera safe] 

Radio receiver 

Yes. basic radio trigger 

Built-in slave 

Yes 

Accessory fitting 

Bowens S 

Included kit 

Safari battery generator with battery. Safari ring flash head with brackets, Telican- 
style case, battery charger, radio trigger, sync lead, carrying strap for generator 


L EIM CARTAS Safari 600 

ring flash really is an excellent 
alternative to far more 
expensive studio versions. While 
it may be more expensive than the 
flash adapter alternatives, it has 
much more power. 

The power supply accounts for a 
significant proportion of the cost of this 
kit, and when purchased separately 
the pack costs £514.95, while the ring 
flash is £239.95. However, it is the 
power pack that makes the Safari 
600 range so appealing. 

Being able to add the Safari 600 


heads and use the kit as a truly 
portable studio flash kit makes it a 
fantastic option for those who want 
to try their hand at taking studio-type 
shots outside. Plus, the Bowens S fit 
makes all sorts of accessories available. 

There are a few tweaks I would like 
to see, such as adjustable power for 
each flash, but on the whole it is a 
good simple solution . 

At £724.95, this kit is 
going to top everyone's 
purchase list, but those 
who do buy it should 
not be disappointed. 
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The Final Frame 




Roger Hicks 


WOULD TAKING PHOTOGRAPHS ALL 
DAY, EVERY DAY, BECOME TEDIOUS? 
WE ALL NEED VARIETY IN OUR LIVES... 



f ARIETY is the spice of life. It f s a cliched saying, but it f s true. 

Doing the same thing all day, every day, is tedious. It's even more 
tedious when ifs backbreaking labour for subsistence farming., 
but I doubt many AP readers are subsistence farmers. Most of us 
are lucky enough to live in a world that is, by historical standards, 
almost unbelievably safe, secure and easy If you don't believe 
me, try to imagine life, say, 500 years ago. Even so, we get bored. 
Now imagine you could devote all day, every day, to photography. 
Within reason, you can use whatever gear you like. It's clearly more 
enjoyable than subsistence farming, but even then, it can pall. 

A lot depends on your subject matter and your temperament, of course. 

When I was an assistant in the 1970s, I remember working with someone 
whose job it was to photograph custom cars draped with pretty girls in various 
states of undress. After one particularly difficult shoot, we were having a glass 
of wine in the office of the owner of the studio. There were just three of us: him, 
the owner and me; no models, clad or otherwise. He shook his head and said, 
This job is so boring. The same old rubbish, week after week. And the 

***1ng cars are no better' 

I've always thought the same about portrait photography, and indeed most 
kinds of glamour, i know there are people who love the subtle variations of 
lighting, pose and expression that are possible in either realm, but I suspect that 
you have to be something of a monomaniac to do so. There's nothing wrong with 
monomania in photography. In fact, it's probably the shortest route to the top. Ifs 
just that I don’t have it. 

General advertising offered a lot more variety, not least because it can require 
a considerable amount of mental agility to translate an art director's rough into 
something that can be photographed. It was fun in the 1970s, when there was a 
lot more money and wine around, but I'd hate to be doing it now, with straitened 
budgets and drinking mineral water. And even in the 1970s, I didn't want to do 
it all the time. As well as taking pictures, I’d read, write and ride my motorcycle. 
Much as f do now, come to think of it. 

The other thing I did, and still do, is to try to do a certain amount of mechanical 
work: repairing or restoring old cameras or working on my Land Rover. There 
are three reasons I do this. One is because it gets things fixed cheaply and 
(sometimes) well: at least I know what's been done. The second is that there is a 
satisfaction in making something work that previously did not work, And the third 
is that it is quite a contrast to the spontaneity of taking pictures: there is quite a 

B B lot of meticulous and 
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dextrous work involved. 

This third point is all 
the more important, now 
that most of our colour 
photography is either 
digital, or lab-processed 
and scanned. In the days 
when I shot more slides there was more manual work, although we still do our black 
& white in the traditional way. 

Quite apart from the variety that this introduces, there's also the important 
point that there is a limit to how many pictures I can deal with in a day, especially 
on the computer or on the light table. There is more, after all, to full-time 
photography than just taking pictures: you have to process them (whether in the 
darkroom or on the computer), sort them, store them and find uses for them. 
After a while I get 'pictured out' and lose my enthusiasm. The pictures all start 
to look dull and boring: I can see their faults far more easily than their merits. 

Of course, most of them do have faults, but then, so do most of the pictures 
we all take. The trick lies in seeing which are the best, or the least worst, and 
trying to learn from them. When you can't do that, it is time to try to sort out the 
latest niggling little job on the Land Rover, or to apply myself in earnest to trying 
to make a pressure plate for one of my old folders which inexplicably arrived 
without this essential component. Or anything, really, just for a change. As I said 
at the beginning, variety is the spice of life. AP 
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PARKCameras 

KEEPING YOU IN THE PICTURE 



.com 



Free Delivery to UK Mainland on Cameras/ Printers/ Scanners! 
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Canon EOS 7u Canon T&werShot G11 



• 1BMP APS-C CMOS sensor 

• 8fps shooting 

• ISO range up to 12800 


• 100% Viewfinder 

* Dual ■ 3 EMGIC4 f ' 1 


HD'movie ' 

order now to receive one of the 
ib ie tarings in the UK & 
receivelour special%i rk Cameras 
launch offer 




• High-sensitivity 10,0 MP CCD 

• 5x, 28mm wide-angle fens 
Optical IS 

p 2.3" vari-angle LCD 

!• Dual Anti Noise System + DIG 1C 4 

• Full Manual control & RAW 
PT®-order now to receive one of the 
first available cameras In the UK & 

receive our special Pa rk Cameras 
launch offer 



Nikon ©3000 

* Superb image quality 
L 10.2 megapixel image sensor 

* 11-point Autofocus system 
with 3D tracking 

* large 3.0" LCD mDnftOr 
»GUIDE mode 
» EXPEND image processing 

* Picture Controls 

For our latest 

LOW PRICE & money | 
saving offers, visit 

” Body SHP £429,59 OUr Website 




SRP £569,00 

Nikon 335000 

* Superior image quality 
12.3 megapixels and wide ISO range 

* Innovative vari-angle 2.7' 1 LCD 

* Uve View and D-Movie 

* Extensive in-camera retouch menu 

* 19 Scene Modes 

5000 Body Only £488.00 

+ 18 55mm VR Lens £599.00 

DS000 + 18-55 VR + 55-200 VR £854,00 
Other money saving deals with lenses, 
memory and cases available on our website 



Used Equipment at PARKCameras 

a 


Canon EOS 
IDs Mk III 
from £3,799.90 


%& 


Canon EOS 
ID Mk II 
from £899.90 



Sigma 50-500mm 
Canon / Nikon Fits 
from £599.90 



Canon EOS 
IDMklll 


Canon EOS5D 

from £699.00* 


SSSLS?™'® 

Canon BG-E4 Grip (SO) 

from £99.90 



Nikon D2G0 Body 

from £350.00 


f \| 

Nikon AF-S12-24mm 

IS99.90 | 


fe 

Nikon AF-S 17-55mm 
Olympus E-410 

£799.90 
from £149.99 



Canon 70-300mm 
f4.5-5.6 DO IS USM 
from £799.90 

Nikon 70-300mm 
f/4.5-5.6G IF ED VR 

Our Price £299.90 



Two great offers for photographic students 


If you are a student, lecturer or 
technician working on a recognised 
university photographic course you 
can save up to £65 on a purchase of a 
new Canon EOS camera. 

Purchase either an EOS 4500 and claim £50 ( 
an EOS 5000 and claim £65. Purchases must be made! 
before 31st October 2009. 

Full details available at www,ParkCameras*com/AP. 

^ Terms and conditions apply 

Nikon E)300S 

flBML * 12,3 megapixel DX format 

CM 05 imagesensor 
& * 7 fps continuous shooting 

1 Records beautiful, high-definition 
(HD| movie dips 

I - ISO 200-3200 extendable to 6400 
* D-Movie with microphone terminal 
> Dual card slots for CF/SD 

For our latest 
LOW PRICE & money 
saving offers, visit 

Body SRP £1,499.99 OUr Website 

(Adobe Photoshop Elements 
7.0 (Windows) 

( Make ordinary photos extra ordinary, tell 
amaiing stories with them, and share them 
virtually everywhere, Adobe* Photoshop* 
Elements 7 software combines power and 
m rr pii city so it's easier than ever to quickly 
fix photo flaws, add incredible effects, and 
create perfect photo composites. 




m 

amera? Or maybe you have bough I a 


MtXVK 

Have you lost your manual from your 35mm film or digital came 
new digital camera, #nd found that the manual Is only supplied on CD, whereas you would find a 
printed version much more useful, but dont fancy printing it ydwself?? Well look no further! Park 
“ iffleraj have teamed up with Old Time Cameras so that we can oiler you a hard copy manual 
solution - from a rang* of over 16,000, from only £9,99! Please phone for further details, 




Where applicable Park Cameras wilt dean 
the sensor and Update the firmware. 
Cameras are fully boxed with all the 
original contents, unless otherwise 
stated. Park Cameras offer a 3 month 
warranty with cameras and lenses. 



i r .r s ii .1 ir.h’ - i 
Micro Four Thirds S^tem 

* 12.3 Megapixel Live MQS Sensor 

• IruePic V image processor 

• Built-In IS with max. 4IV steps 
efficiency 

* Adapter for all ZUIKO DIGITAL 
& GM lenses 


E-PT + 14-42mm lens £619.00* 

Other money saving deals with lenses, 
memory and cases available on our website 

Kit SRP 


r 



School of Photography 


iAswtvP&rkCc\^ero&mft/ Trmwq 

Park Cameras now offer regular courses, seminars and lectures catering for the needs of all 
photographers Mf6ss a broad range of photographic disciplines. Our new facilities offer a 
dedicated training suite providing classroom learning, seminar presentations and hands-on 
studio opportunities at in one location, meeting the needs of every photographer. 
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Park Cameras E-Newletter 

* Bespoke Offers * The Latest Products * 

Cashbacks • Events * Promotions 

• Articles * Product Reviews • Fortnightly 

Si a n u p for free at ww w.Pa rkCa me ra s.co ml A P . 


visit us online at tffiroa?Wo|»)®irC3^D^ 
?©0§ T© @® 
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